1. Yanangns
GRTE)

(Mw1dangy)

nangasfalransUindin
21913910 INBUNS
(vangnsuiuuse w.e. 2570)

wangnsAauamansiudio arvndnnmeuns

Bachelor of Arts Program in Film

2. YauTeyauuazaI I
Fouiu (nwlne)

AavAnansuuan (nneuns)

(Mw1dangy)  Bachelor of Arts (Film)
Jodo (nwilve) AFLU. (NNBURT)
(Mwdangy)  BA. (Film)
3. laseadavangns
NANGAINIIYVING
LAUNISANELUUUNR

uUNULANTIUAGDANENEAS

n. vadvAnyialy

- NRIINIMWIDINGY

- NAWINIYITUNTVINBLINTN
. NUINIVUANL

- NRUIYILAY

- gAY ANIEAU-UAY

- NI NANIEAU-LREN
A. NAUINIYNABNLET

4. sng3ulunangns

n. vandrAnwall 24 misehn
nguIvINIBdINge (9 vienn )
8n.101

[y aa o o
Mwdanguludialsziniu

EN101 Everyday English

an.102  MwBanguluusunvdIny
EN102  Social English

9n.103  awsanguluusunana
EN103  Global English

132 WU2BNA
24 WULNA
9 wwin

15 nwin
96 wUwAN
30 nwin
48 nwin
18 nwin
12 AULNA

mhehn (Usseg-UfUia-Anyimenuiag)
3(2-2-6)

3(2-2-6)

3(2-2-6)
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NFUIVIYIUINTNBLIWTIN (15 wiaefin )

#n.011
GEO11
#1.012
GEO12
#1.013
GEO13
fn.014
GEO14
#1.015
GEO15

vinwznsAniiensiSeuinandin

Thinking Skills for Lifelong Learning
mmL‘Tflu‘waLﬁaﬂué’muLLazﬁqmu'ﬁwﬂNUi%mﬂ
Citizenship in Society and International Community
welulafuaruinnssufieeunan

Technology and Innovation for the Future
quUYIEAIMLaTgUAIIleTIn

Aesthetics and Well-being for Life

I aaeududusznounsuaz At

Entrepreneurial Spirit and Financial Literacy

Y. BUINIVUAINIE 96 RUWAA

AauAvILAU (30 AUWAR )

A1N.010
DCA010
AUN.013
DCA013
AUN.014
DCAO14
AUN.015
DCAO15
A1N.016
DCAO16
ANN.017
DCAO17
A1N.018
DCA018
AUN.019
DCA019
f310.020
DCA020
A1N.022
DCAQ022

Aauzuiinsiandes

Art of Storytelling
Aavznisuaue

Arts of Presentation
wATansKERLEoEA M
Visual Content Production Techniques
iaudadidng

Visual Art Appreciation
Aavzdunmadioslunweuns
The Arts and Politics in Cinema
auduiistnude

Transmedia Entertainment
nswaRnweuAsidody
Introduction to Movie Making
ANBUATIING

Movie Appreciation
\FalaraUAIIING

Sound and Music Appreciation
Awanquamiugsiadese

English for Screen Media Business

mhefn (Ussee-UjUR-Anwismienuie)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

mhefn (Ussene-UjUR-Anwisienues)

3(3-0-6)

3(3-0-6)

3(2-2-5)

3(3-0-6)

3(3-0-6)

3(2-2-5)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(2-2-5)
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1 a 1'% o ] a
NANIYUINIZANU-UIAY (48 RUIBAA )

Ang.101
FMA101
Ang.103
FMA103
ang.203
FMA203
aneg.204
FMA204
ANg.205
FMAZ205
Ang.206
FMA206
ang.207
FMA207
Ane.208
FMAZ208
ANe.209
FMAZ209
Ang.300
FMA300
ANe.301

FMA301
Ane.302
FMA302

ANE.309
FMA309
ANg.435
FMA435
NNY.436
FMA436

guVsHAANSNINEURS

Film Aesthetics
NSLARSEINSUNUAINEUAS
Acting for Film

Aneuasian

World Cinema
ATUATIZHUNAINGURNS

Script Analysis
UfuRnsnulsuunnaneuns
Screenwriting Workshop
nsoonluukazas e nsluunneuns
Design and Visualization for Film
NSANUATNEUAT
Cinematography
qmammiumwaumﬁt@zﬁa%
Film and Screen Media Industry
NILUIUNITNAINITAEYI
Post-production Workshop
NSKARAMEUREL

Short Film Production
ANYUASLAZITIUNTIN

Cinema and Literature

Anuduilean@n a5587U550 wagnsuSmsanuainuanelunuaseassa

Professionalism, Ethics and Crew Dynamics
NTAATIEMINTUNNIUNT

Film Analysis and Criticism
MTIBLAazNRILILATINTANTINUS

Degree Project Research and Development
lAssnsansinusAalznneuns

Degree Project in Cinematic Arts

mhefn (Ussee-UjUR-Anwismienuie)

3(3-0-6)

3(1-4-4)

3(3-0-6)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(3-0-6)

3(2-2-5)

3(2-2-5)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(1-4-4)

3(1-4-4)
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ang.400
FMA400

NWY.487
FMA487

= a a
uastaantisy 1 991

NswSEuAUNTaNgNITUTENBUDNTN
Career Preparation in Screen Media
VED!

= s a
ﬂ’ﬁﬂ»]ﬂqquﬂqWSumiLLagﬁﬁﬂ'ﬂa@ﬂa

Internship in Film and Screen Media Business

1a 14 = ] a
nauIvIaNIZAIU-1§aN (18 Waenn )

3(3-0-6)

3(0-40-0)

PnAnwdeniseusiedvienuainuaulasg1etos 18 wuiein 3ns1edvnssalul

1. nswann1weuns (Film Production)

ang.315
FMA315
ANe.319
FMA319
Ane.323
FMA323

ANY.310
FMA310
ANE.325
FMA325
ANe.329
FMA329

ANg.330
FMA330
ANY.337
FMA337
NNY.339
FMA339

NEUNSEUUN (Screenwriting)
UFtRmsnudeuunameundtugs
Advanced Screenwriting Workshop
ﬁa‘dzLLagﬁ'ﬂw%’qumﬂm%uwmwsum%
The Art and Craft of Screenwriting
Msdsuumiien meusianE TN
Screenwriting for Specific Genres
ngun13Afiv (Directing)
AaUZMINITANUNTHEARNS

The Art of Directing
AmfunmeunslugiugUseiusns
Film Authorship
Aavrn1siAuaInuarun g

Scene Directing Craftmanship

NEUNITUINTIUNBEY (Production Management)

NNSIUNUNTHANATNYURS

Production Planning for Film
N1TYIIUUTZUIULAZAITINITANYYIN
Budgeting and Scheduling
NM5UTEEUNUNTENEINNEUASANSUTEINA

Foreign Film Production Service

mhein (Ussene-Ujua-Anwinienues)

3(2-2-5)
3(2-2-5)

3(2-2-5)

3(2-2-5)
3(3-0-6)

3(2-2-5)

3(2-2-5)
3(2-2-5)

3(3-0-6)
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ang.345
FMA345
NANY.346
FMA346
nAWe.347
FMA347

aneg.350
FMA350
ANE.355
FMA355
ANY.357
FMA357

ANY.360
FMA360
ANe.367
FMA367
ANY.369
FMA369

ANY.370
FMA370
ANE.375
FMA375
ANWE.377
FMA377

ANY.333
FMA333
NNY.433
FMA433
AWe.434
FMA434

NEUNTTBANUUUIIUATI9NNEUAT (Production Design)

NN99ONUUUIUATNANEUNS

Production Design for Film
N3ANKANAINLAZNISYASIUTENOUNITUARS
Set Decoration and Props Making
N1598NLUUIATBIMAINIBLAZNTS LRIt EATiAfiAyY
Costume Design and Special Effects Makeup
naun1sanenIweuns (Cinematography)
?Ia‘iJsLLaxﬂ'ﬂw%ugjwmmimamwEJW]%

The Art and Craft of Cinematography
MsdauasdmsununeuRsLariene
Lighting for Film and Screen Media
N50NLUUTALATINSNAN

Shot and Frame Design

NEUNITAIRUAIN (Editing)
MsUFuLAdmSUNUANELASuardoe
Color Grading for Film and Screen Media
NIAARDNINEUNT

Film Editing
Aavzuagiinuzdugauasnisdifunm

The Art and Craft of Editing
ngun1sUuiinuazeanuuuLies (Sound)
NsUUANESIEUSUNUN NI UNS

Sound Recording for Film
NM399ALUVIEBILAz NSRS UTENOUAUSUNNEUAS
Sound Design and Scoring for Film
Ufuinismsndadesluaunineuns

Audio Post Production Workshop
wazUsAuEY 3 331 (9 wulwin)

nsuannmeunsmelyyusshivg
Al-Driven Film Production
ATHANANEURS 1

Film Production |
NINANATNYURS 2

Film Production |l

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)
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2. fugsnanmeunsuazdasa (Film and Screen Media Business)

Ane.380
FMA380
Ang.381
FMA381
ANY.383
FMA383
ANe.384
FMA384
ANE.337
FMA337
ANY.339
FMA339

NINANALAZNITINTINUG

Marketing and Distribution
NMSUSMTNUNANANINEURAS

Film Curating and Exhibition
Aauznsiaudetiauslnsinis

The Art of Pitch Deck Development
nagnsniseatanmeunsaeaanuseivg
Al in Film Marketing Strategy
NTYIUUTEUIULALAITINN T8I
Budgeting and Scheduling
NM5UTEATUNUATAETINATNEUASAINUSELNA

Foreign Film Production Service

3(3-0-6)

3(3-0-6)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(3-0-6)

3. ATUNINEUASANYILAZAISHANNINEUASNILEBN (Film Studies and Alternative Filmmaking)

ANe.390
FMA390
Ane.391
FMA391
ANY.394
FMA394
ANY.325
FMA325
NNE.327
FMA327
Ane.493
FMA493

wwAnswadislunmeunsuasnguinneuns

Contemporary Themes in Film: Theory and Practice

quvissemansnmeunsluamnssui 21
Film Aesthetics in 21st Century
UyaUseAuguazuinnssuamunmeuns
Al and Cinematic Innovation
Amiunneunslugiugdseiusns

Film Authorship

fufl e e uazamedeuln

Space, Time, Sound and Moving Images
UfuinIsnsnEan neunsvaien

Alternative Filmmaking Workshop

4. A1UNISHENSEINSUNINEUAS (Acting for Screen)

Ane.411
FMA411
ANWe.413
FMA413
ANg.415
FMA415

nsuanITugIdmSUAELRS
Advanced Acting for Screen
SRS UNNEUASIaNIEUTEAN
Acting for Specific Genres
Aauznisiaadsanaznisiadeuln

The Art of Vocalization and Movement

3(3-0-6)

3(3-0-6)

3(2-2-5)

3(3-0-6)

3(2-2-5)

3(2-2-5)

3(1-4-4)

3(1-4-4)

3(1-4-4)
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Ane.417 aaﬂzLLﬁ%ﬁﬂ‘U%%u%jWmwlﬂﬁﬂmil,mm 3(1-4-4)
FMA417 The Art and Craft of Acting Techniques

ANY.419  IMALANIIANEDNLAZA1TNAFDUAIIUAINITOUNLARNS 3(1-4-4)
FMA419 Casting and Audition Techniques

Ane.a20 T useAvgiumalinn1suandlaznsinAunIsuans 3(2-2-5)
FMA420 Al in Acting and Directing Techniques

5. #AUN1SHANDSE (Series Production)

ANY.421  NITIATIEAMEURSTIALasLvY 3(2-2-5)
FMA421 Audience and Series Analysis

ANY.A23  MISWEUUNAIMSUTSE 3(2-2-5)
FMA423  Screenwriting for Series

Ane.425  wwlduanuilendmiudsdluusunananarginieg 3(3-0-6)
FMA425 Trend in Global and Regional Context for Series

ANG.A27  NSHANTSduaznI ST 3(1-4-4)
FMA427  Series Pitching and Development

ANY.429  ASHANTSE 3(2-2-5)

FMA429  Series Production
ANe.430  MsiawwasnandsdmeUnygyiusshivg 3(2-2-5)
FMA430 Al-Driven Series Development and Production

A. NUINIYADNLET 12 NN

tnAnwagdeudenFoungivnduideaouluuvminerdonsann hidosnin 12 miiefn visidenFeulu
sedmsareluil

mhein (Ussee-UfUia-Anyimenuiod)

amg 552 UFtRnsmsiadeslunweund 3(2-2-5)
FMA552  Film Narrative Workshop
Ane.553  Ufuinisnisasienunsusenaudmunineuns 3(2-2-5)
FMAS553  Scoring for Film Workshop
ANY.554  MSANEAINBUASIIBEAN AL 3(2-2-5)
FMA554  Smart Phone Cinematography
ANe.555  ns1finduaznimiadenln 3(2-2-5)
FMA555  Graphics and Animation
ANE.556  FTUINITNINBUASLELTY 3(3-0-6)
FMA556  Surveys of Asian Films
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ANWe.557
FMA557
Aneg.558
FMA558
ANY.559
FMA559
ANWE.560
FMA560
ANe.561
FMA561
ane.563
FMA563
ANWe.564
FMA564
ANY.565
FMA565
ANe.566
FMA566
ane.567
FMA567
Any.568
FMA568
ANY.569
FMA569
ANWe.570
FMA570
Ang.571
FMA5T71
ang.b72
FMA572
Ang.573
FMA573
AWe.574
FMA574

TiwunsnneunselsUuagaisn

Surveys of European and American Films
Fmunsnmeunsiolungiusenidusla
Surveys of South East Asian Films
MssBNRUURAZAISENEY A MEURSLUUsaLla
Long Take Production and Cinematic Staging
UfuRnIsnIsNannmeunsansas
Documentary Filmmaking Workshop
FUNUINTEUVIUMITNNUTBIUNAS A INIURS
Filmmaker Master Class
wadlansdatenmeunstugs

Advanced Editing Techniques
WALANLAYLAZNITUTENDUAN

Special Effects and Digital Compositing for Film
nufunneuniuazanedoulm

Film Archive Studies
AMSTYUUNNNEUATUUIRAN

Screenwriting for Comedy
ASTYUUNANYUASUUINTIHN
Screenwriting for Drama
NMSAAUATNEUASLUINAN

Directing for Comedy
NMSAAUATNEUASUUINTIEN

Directing for Drama
MsLBNLULRINiDNUANEURS
Conceptual Design for Film Production
ANIBIUIBATAS A INYURNS

Film Producing

NOYINEFINATULAY

Entertainment Law

Tseadanisianides

Structure of Narrative Art
anusodiaslununmeunsuazinsiiam

Continuity in Film and Television

3(3-0-6)

3(3-0-6)

3(2-2-5)

3(2-2-5)

3(3-0-6)

3(2-2-5)

3(2-2-5)

3(3-0-6)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(3-0-6)

3(2-2-5)

3(2-2-5)
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ANY.576
FMA576
ANY.579
FMA579
Ang.581
FMA581
Any.582
FMA582
Ane.583
FMA583
Ane.584
FMA584
ANY.585
FMA585
ANY.586
FMA586
Ane.587
FMA587
ANe.588
FMA588

UsziRmansnisaiunIneuns

History of Cinematography
NsAnNwIAIAZAT

Character Studies
NsRmNgINANNEURSUALTSH

Business Development in Film and Series
wiAnuazUsuglunneuns

Philosophy and Concept in Cinema
MsHouAaNELaENSALEENITWER
Relaxation and Concentration for Acting
UsziAmansnisuanslunimeuns

History of Screen Acting

nsiAuAad

Art Direction

N9 NNATLAYVINATWAIATUIUNINIUNS
Visual Effects for Film

ASANYUANILITDINIUNNTIFEBATNAILILATINITANEUAS 1

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(1-4-4)

3(3-0-6)

3(2-2-5)

3(2-2-5)

3(2-2-5)

Selected Topics in Academic Research and Production Development |

ASANYUANILITRINIUNNTIFLBATNAILILATINITANEUAS 2

3(2-2-5)

Selected Topics in Academic Research and Production Development II

a1MTINNEUAS V.70.1
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5. AMB5UIYIIYIU

n. vuandvdnenaly 24 wiseAn

nguIVINIWdINg (9 venn )

an.101  ;wanguludinuszdniu 3(2-2-6)
EN101 Everyday English

Anstumslélassaianugiunazdaunvdnguiililudinusesniu Usenoudensyauugihnuies
warlvideyadius msussersyadndnuas manadadosiiaula Fesiiiunnuveunazusmansudiumves
uiazAu udsmsuansmuAniiuluFesily §ﬂﬁy’qﬁwmﬁﬂmmmm 159 M98 WAENITREUAIEITIT
YIUINIT

Practice basic language structures and everyday expressions, including how to give informative
self-introduction, describe personality, talk about interests and personal passions, as well as how to
express opinions about general issues. Enhance language skills-speaking, listening, reading, and writing—
through integrated methods.

9n.102  Mw8InguluusunvedIny 3(2-2-6)
EN102  Social English

Andunsyauazmsdeudstloauazduuildidudsed wensiiujduiusmiedeny msuanivdsu
foya MaUTouliiou uaznsesunseuAnistuesing 4 luudumnsdsnuuazssia Tassjarumsiaun
Minyzn1soAuTelazn1siEaue mewmaluladuazAuAnassassh

Practice speaking and writing frequently used expressions for social interactions, exchanging
information, making comparisons, and explaining ideas in social and business-related contexts, with

emphasis on developing discussion and presentation skills along with digital skills and creativity.

9n.103  ;wsanguluusunaina 3(2-2-6)
EN103  Global English

AndunsussensUszaumsallassyyneavidenativayy uazuanseuAndiuienfuinanudueg
M waztssiutlguilussduana Taesjadumsimunsinugnisdeassenieinussaumaznisdoansly
TanAavia Feddsenisidunaidedian

Intensive practice in portraying detailed experiences and expressing opinions about living and
working situations, and discussing global issues, with concentration on intercultural communication skills

and digital communication skills, which are vital to becoming global citizens.

a1MTINNEUAS V.70.1
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NFUIVIYIUIN TNBLIWITIN (15 wiaefin )
011 sinwgnsaaiionsiSeudnasntin 3(3-0-6)
GE011  Thinking Skills for Lifelong Learning

Vgwf 1aNN15VeINIAN Wawin1sAneg1uluszuu RalunsAalaining n1sAnas9EssA n1san
AAT1e9 MIPaduATIzd nsAnkidam sudinadeulesrufauandeniadosdiennudniimuizaly
UszgndldludinUsedniu nsvhauiasnsseuinaendinliegedivsednsam

Theories and practical thinking tools, practice critical thinking, creative and innovative thinking,
analytical thinking, synthesis thinking and problem-solving thinking, including how to link and select
appropriate thinking tools and effectively adapt to daily life, professional undertakings and lifelong

learning.

an.012  enudunadledudiruuasguoussninaUssing 3(3-0-6)

GE012  Citizenship in Society and International Community

MUY AndnwalE A3 il enusuRnveuvesnsidunaifieaid ludsnulne dseulan uazdsny
F3via wionlagusuduiieay SaudugBuldediedirnugy sufeduiviumainduvesssdiulng q Tudaey
iesasfunisidsunlaesuiunwindeniiaziinadoTinwas n3vhanu aaesaunszminluauddyuenis
a$1apnusndioludanusedusing q Aanuuandiemiaiausssy

Concepts, traits, rights, duties and responsibilities of citizenship in Thai society, global society,
and digital society, with ability to adjust and live happily with others while keeping abreast of and
adapting themselves to societal changes which may affect livelihood and working life; awareness and

cooperation at different levels among people of diverse cultures.

An.013  weluladuazuinnssuiieaunan 3(3-0-6)

GEO013  Technology and Innovation for the Future

UMV WunAn Mgy wagmsuiudidiiunmsasunlasveslanounan sauienisussgndly
wmaluladuazuinnssusiusiig 9 ey adunisumamannud mswauiguamidinludsauasislng s
widamiintuluiauserunarnmsviauegeadsasse nansenuresmeluladuasuianssudidnens
duiudin dsau uaziasugie naenaudnuinisliussleniuazmsduaseminddunadygnitinan
wialuladuazuinngsy

Concepts, roles, awareness and adjustment to changes of the future and applications of various
types of technology and innovation in knowledge acquisition and improvement of quality of life in a
new normal society including ways to solve life complexity and challenges, and to enhance creative
working life; impacts of technology and innovation on our livelihood, society and economics, and how

to optimize and to protect the intellectual property arising from technology and innovation.

a1MTINNEUAS V.70.1
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An.014 qw%amwuazqmm’mﬁa%%m 3(3-0-6)
GE014  Aesthetics and Well-being for Life

n3findaes Mslddind nuesdosnsedelnuan T¥anuAnaiiassdlunisainaninuguniy

guvssnnAINufaly Aanssutunuinig wasfivn Suiviuensualnuies LAZINLAUANLENSI9INAUTOU
YDINULDY

How to live a meaningful life through various types of arts, recreational activities and sports;

new perspectives for aesthetics of life that influence one’s mind and how one may plan a path to

success from one’s passion.

an.015  Andgyanannududuszneunisuazainuiniinistiu 3(3-0-6)

GEO15  Entrepreneurial Spirit and Financial Literacy

audnuaziddgylunsaidniygranmsiduduszneuns TaeunsAnuuuiiiees Ussnoudhonis
fruAnai1eassd uaznisuaalenalunsSunazdidufansedilinusssnazalesssn Insdanmiuas
dndulanenisiuegnediussaving Man1sdanismaiudiuy arauwazmsasmu savenswaeg1edsBy &
amzgihitannsatuagyhauduiinlfegsiuszaniua seud uaznddndulaviuseiinnisal

The development of character traits that are vital to cultivating an entrepreneurial spirit, with an
emphasis placed on how to think like an entrepreneur, opportunities to start and run a business with
on the basis of ethics and moral grounds, how to effectively manage and make financial decisions,
personal financial management and investment, including sustainable development, effective

leadership skills development, teamwork, bold, prompt and well-informed decisions-making.

U. RUINIYUANIE 96 WUWNA

NauNIV LAY (30 WUIEAA )

ANN.010 AaUzuiinisiaises 3(3-0-6)
DCAQ010  Art of Storytelling

mﬂﬁmazgﬂLLUUﬂWiLdWL’%@Qﬁﬂiﬂﬂgiuﬁa Maansesiudes anuazides ﬂmﬁﬂwmz‘ﬁﬁ%dﬁm
e lnssaauaresduszneuveaiosm wadamsisFeadedemnumneuazanuidn nisliduauimisuas
UsvaunsollunisadsassdiFeadn finwenisils nsuussidiu madenasaiemn nisasulaniidaaiuns
iSesesnedifaus msﬁ@umlmqL’%'aae‘fm%’mma%qaﬁﬁﬁgﬂugﬂLLUUﬂﬂWﬂW%g’u FAloonsn uazdendvia

Storytelling techniques and forms across various media, narrative through words, images, and
sound, principles of effective storytelling, story structure and elements, techniques to convey meaning
and emotion, use of imagination and experience in creative writing, listening, issue identification, content
selection, and summarizing skills, development of story concepts for short films, video art, and digital

media.

a1MTINNEUAS V.70.1
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PuN.013  Aavznisuiaus 3(3-0-6)
DCAQ013  Arts of Presentation

nann1s malan1sue JULUUNTIILENaUTEIANGNG 9 m%m%wﬂ’aaﬂa AITPIBUIAA N1TUILEUD
auAn msauelasenig msldmeluladuazdefdtauszneunisiiaue mstnausdfiewmuinisieas
warMsuanioeniiiusyansan

Principles and techniques of speaking, presentation formats, information preparation and idea
development, pitching concepts and projects, use of technology and digital media to support

presentations, delivering presentations for effective communication and expression.

AUAN.014  AdANSHARLEEMIE LA 3(2-2-5)
DCA014  Visual Content Production Techniques

wadiauagnszuaunssdaiomdunin enufiieatugunal wiesile vewsuifussmeluladiflily
AsRAR MsteTMIkERiomEuA R LARuIURURSEUILANS

Techniques and workflows for visual content production; knowledge of equipment, tools,
software, and production technologies; end-to-end visual production from planning and shooting to

post-production.

Aun.015 viruAadidny 3(3-0-6)
DCAQ015  Visual Art Appreciation
ANUNLLaEANNaINAIeveinuAal gaalauarTausTINe1e 9 Meiaugurseensiui nsade

Uszaunsaimesnuaunssylumsianauiaufad anudnlaluuSunmsding Tausssy asiuifnnsdaus
nslayusedlyduavissduaalalunisadeassanuaunniazides

The beauty and diversity of visual arts across periods and cultures; development of aesthetic
perception; aesthetic experiences in art appreciation; understanding social, cultural, and artistic

contexts; expanding perspectives and inspiration for creative audiovisual work.

puN.016  Aavrdunisileslunweuns 3(3-0-6)
DCAO016 The Arts and Politics in Cinema

Usgdannundusn siwuins mawdeulmitddgmisdadzdunsdiesluussmesiie o lugfinielan
AuduiussEinsfials mmeund msidles Usseiwu wasdvswadiidetunaziu

History, development, and key art and political movements across regions; the relationships

between art, film, politics, and the public, and their mutual influences.

a1MTINNEUAS V.70.1



14

AuN.017  Anuthudistde 3(2-2-5)
DCAQ17 Transmedia Entertainment

n&NN13 wuaRe nagnsvesautuiisdiude naidnFosuunanesy nsiengiieaanuids
WIAYGUATNAIIUIINYUYY nsafrednsmaiiom N3 IUTINVRIEYUUATUNUINTDINGLTAUSTTUE DLV
wiludaeed Mmmneinsd@nwidsmnauazsiwats mafauinagniiudedmiunanuaineassd wagns
wAmFuLULIHT

Principles, concepts, and strategies of transmedia entertainment; cross-platform storytelling;
analysis of commercial and community-based works, content universe building, audience engagement
and fan culture, global and contemporary case studies, development of transmedia strategies and

prototype content production.

AUN.018 NISHARNINBUNTLUDIAU 3(3-0-6)
DCA018 Introduction to Movie Making

fugrunssvannsednnmeund nsaseasssaduinle msfeleds nsdndes nawaun a3
WIBUNNTHARN NITHAR NTHARBLAZNTEUIUNTUAINITHER N1saneilasdnsewuuite nsieududiuly
RNkt LLmﬁﬂLLazmﬂﬁﬂ‘ﬁugmmaammﬁmmw&mm‘ NTIATIZRFI0L WA

Fundamentals of film production, video content creation, idea generation and story
development, pre-production planning, production, editing, and post-production, basic shooting and
editing techniques, teamwork on set, core concepts and techniques of filmmaking, analysis of sample

works.

AUN.019  AINBURTITNY 3(3-0-6)
DCAO019 Movie Appreciation

ANUNLLAZANUNAINTAIYVBINNEUAT ANYAATELAZ TMUTTINA ) MIARUIAUNITBENITTUS
ANUAIIUTUIMNEIAY TausTTy wazkuIAnedas MsiUayutadniuazusstunalalunisasisasshau
Aneussuazdesualie

The beauty and diversity of cinema across periods and cultures, development of aesthetic
perception, understanding social, cultural, and artistic contexts, expanding perspectives and inspiration

for creating film and contemporary media.
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ANN.020 FBIkATAUAIIINY 3(3-0-6)
DCA020  Sound and Music Appreciation

ALNLLAZ AN INUAILVDIAUAT safleuvesgaaly AuEnselunIsuile nstuvy Ussavnns
ils vénnsdeduresaund uardeeililunudotiudic uardertaudad kusheghwoanas Mweuns wazde
Useannang q nslnzilasasnwendosazaund dninavesdouazauniusznaudsenunmeunsuasie
9UTELANAN 9)

The beauty and diversity of music across periods and tastes, listening skills and critical
appreciation, fundamentals of music and sound for entertainment and visual media, analysis of sound
and musical structures through songs, films, and various media, the influence of sound and soundtracks

on film and screen-based media.

U022 MwISsngudiniugsiadone 3(2-2-5)
DCA022  English for Screen Media Business

winvzmwdinguidaivdndmivgpamnisudess nsdearsnnegsia Madeudgnamngsy
Ameunsiazdendvia Suagina delauelaseinis n1slasdeses M NAUDNY FAdwilamziudoTe STy
gRAMNTILNNEUAS an3uils MImatareunud nsaanTetgluszduunued nsdoasiiuinusssy
msvheuluanmwndesdesduaina

Professional English skills for the screen media industry, business communication, industry-
focused writing for film and digital media, business emails and proposals, negotiation and presentations,
technical terms, knowledge of film, streaming, and content marketing industries, international

networking, cross-cultural communication, and working in global media environments.

nguAYNAaNITAIU-UIAY (48 wiqefin)
ANY.101  aunsermansnIneuns 3(3-0-6)
FMA101 Film Aesthetics

M&NNNS ULIAR WarFULULTBIAUYSEMMansnmeuns ssduszneumMaRaUzidonnumneuas At
Tunmeuns uas @ yundes Msdnesdusznaunn maadeulm madase wazides madenlddonmuay
L?i‘EJ\‘i‘ﬁlflNﬁ@iﬁ)ﬂ’]iﬁ%’]\‘l@’ﬁﬂiﬁua5@’3’1&‘1/111’18 ﬂWWEJ‘LJG]%‘ﬁQELULG?NEULLUULLﬁSL‘ﬁE}‘W} wuIATsAaUE ez InINYoe19
a%19assd Timumanmeunisausqasidaresnmeund ey maun dau Yaussaufiiiadenuuandig
YRINMEUAT TINBENITIATIEATOINNSavyNLewsEifemansnefalsuianimeuns

Principles, concepts, and forms of film aesthetics, artistic elements that convey meaning and
beauty in cinema, including lighting, color, camera angles, composition, movement, editing, and sound,
the use of audiovisual media to create emotion and meaning in both form and content, artistic and
critical approaches, the evolution of cinema from its origins, and the influence of values, religion, society,

and culture, development of critical analysis and historical perspectives on film as an art form.
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ANB.103  ASUAMIAIRTUIIUNINEUNS 3(1-4-4)
FMA103 Acting for Film

ngufnshansadie i mmLsﬁ'ﬂﬁ]Lﬁ'mﬁummamﬁgﬂ&’aa Uﬁﬁamsmmamﬁy’uﬁugm N1SLATBUAIIN
nioudngAuneuoniaznigluvesdnuans n1sldsenievesintant nsiounaiy Ussamdula Jusuinig
4175 ndnnsisesnsuansienisliuans

Modern acting theory, understanding truthful performance, basic acting practice, preparation of
actors’ internal and external tools, use of the body, relaxation, sensory awareness, imagination, and

concentration, the principle of acting by not acting to achieve natural and authentic performances.

ANY.203  AnBURIlan 3(3-0-6)
FMA203 World Cinema

ameunsluniazginiavedan ameuniangiiniaedy nivglsduareisni wwildunisdalzuas
NaNsENUNINEILiddonun neuns amuwanaIeeLAn AdouvetunasAviazieulusunmeuns
wneuARgiunmeunuazHanUid Ry

World cinema across regions, including Asia, Europe, and the Americas, artistic trends and social
impacts on filmmaking, cultural values and perspectives reflected in national cinemas, directors’

concepts and significant works.

ANY.204  MTAATIERUNAINURNS 3(2-2-5)
FMA204  Script Analysis

N15ATITNRATAALUNAMNEUAT JULUUKAZLWINIININEUAS BeAUIEnoULazlATIAT1903UnN
ameund msUsuidiunma fugiunsasisassdunameuns

Screenplay analysis and interpretation, film forms and approaches, elements and structure of

screenwriting, evaluation of script quality, fundamentals of screenplay development and creation.

ANe.205  UJURNsUTgUUNameuns 3(2-2-5)
FMA205  Screenwriting Workshop

wEnASTEUUNATMELRS B3RUTENeUTENTII MsmruALiuAUAATeTos N1319lATIE0 N3
afrednuridovesiiozas Msadunaunu audifyreauignns madeuiesde madeuunnmeuns
Sudtauysal

Principles and techniques of screenwriting, a practical workshop on style, structure, and key
elements, developing a distinct narrative voice through outlining, character development, story

expansion, and completing a final draft screenplay.
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ANE.206  N1FODNKUUKAZATINMNTIWTUIIUNNEUNS 3(2-2-5)
FMA206 Design and Visualization for Film
noufiUesrunisdadziieniseaniutlununineuns wWu & was 11 09AUsENaY 113319 AABAIU

aufiennmnisialy nasunmeunsfidanulaasugiuesdusznevdad nMadaunsoukanas 095197
auysalveanineuns mssanuuululanineuns msldlganvsehvgiludviglunisiuuuiisg

Fundamental art theory for film design, including line, color, light, shadow, composition, layout,
and visual unity, films with strong visual aesthetics, storyboard development, film poster design, and

the use of Al tools to assist in drafting and concept creation.

ANEY.207  NIIANBANEURNT 3(2-2-5)
FMA207 Cinematography

nouiuazndnufiflunisdienimeunidendossuandng q nsdauandesdu nsdnesdusenon
aw mslgunsaifiieatestundestsnmeunituiiugu

Theory and practical techniques of cinematography using different camera types, basic lighting,

composition, and camera-related accessaried, hands-on training in fundamental camera operation.

ANy.208 qmammiumwaum%uazﬁa% 3(3-0-6)
FMA208 Film and Screen Media Industry

AmsIgRAmNsIUAmeURsInsuazsnsAfidAey sruu ULUU Tassaine wasunumueesdnsd
Lﬁﬂ?%ﬁ]ﬂﬁdﬂ’]ﬁ%}ﬁua&@ﬂ‘ﬁu novEnemuANLazdsEsy N ligRnneuns

Overview of Thai and international film industries, systems, structures, models, and roles of

related public and private organizations, regulatory frameworks, policies, and film legislation.

ANY.209  NITUIUNITUEINITAI8YI 3(2-2-5)
FMA209 Post-production Workshop

TumEULAZNSTUIUNSEINSHER WAdansiaren nwasidedaslusunsudase nsdasdennuas
Fee Msnaudes NsuAled nsvuaumsvhaumdinsrandausiuauay

Post-production processes and techniques, including video and audio editing with editing

software, sound mixing, color correction, and end-to-end post-production workflows.
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ANE.300 MSHARAIMEURTAY 3(2-2-5)
FMA300  Short Film Production

wadansddowuardonnumneienin Sunounisidnameuns wannmeunituInduiegUnel
wé’uﬁugw NsENTeENM NMITEUUN N1TIAUNUATENEY1 NTEnEYn NIRRRE LAENTEUIUNNTIAS
maaevi nMslilaausshvgidugaelunisasiadegianu

Visual storytelling techniques and cinematic communication, the filmmaking process, short film
production using basic equipment, storytelling through images, screenwriting, production planning,

shooting, editing, and post-production, use of Al tools to assist in creating pilot projects.

ANB.301  AINBURTILAZITINTTY 3(3-0-6)
FMA301 Cinema and Literature
155aunssuenvadtan 15sanssuddems Tunnwazay JuseniidukuuegaiunsUsEuS wufa
Adlesuisgnasie aranduamnaiidsiuiuniana uAmisdsan 25sanssmaznudeuluguuuusing o At
dvSnason neuns
World literary classics and influential works from Western and Eastern traditions, exemplary
writing styles, ideas and values of each era, timeless and universal themes, social significance, and

literature in various forms that have influenced cinema.

ane.302  anuduilonn@n 93587105 wazMsUIMIALTAINAIElUUES 19T IA 3(3-0-6)
FMA302 Professionalism, Ethics and Crew Dynamics

wdnT M3deansiduseansam anududieoininunarsanmuindeufivdsuuvassinsuasd
AUNARUES mwwmmﬁmaﬁum%mﬂmﬂﬂuﬂaqdwLﬁmﬁ’u YONAUALLINITAINBUNS NIV AT
WBeadeiinm mlnesiussfiunstdesssudo msaisassinanuifianusuiisveusodnuaziy

Principles of effective communication and professionalism in fast-paced, high-pressure
environments, working with diverse crews, industry regulations, contracts, and dispute prevention,

analysis of media ethics, and responsible content creation for society and audiences.

ANY.309  NITIATIEMINTUNNIUAS 3(3-0-6)
FMA309  Film Analysis and Criticism

NOENINEUAT NOBNITINTAUNNEUAT NS TEUUNTAITUNINEUAT A5581UTIUVRIUNTAS Hn
AN TN N UAS

Film theory and criticism, writing film reviews, ethics of film critics, and practice in analytical and

critical film evaluation.
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ANE.435 NIILLATNAIUILATINTANTINUS 3(1-4-4)

FMA435 Degree Project Research and Development

1Y)

manauemitelasinisansinusiaula Anw Tins1edt Feuazimmn 119 wagmauUsEana g
wisnnsdmiunsuanlasainisansinug mussdeuufoainiainaineunsimue lneruauiuseu
WAZNIIAIUANANNTNIINAMLNTIUNITNATTININEURS

Presentation of a thesis project proposal, a pitching deck, research, analysis, development,
planning, and budgeting, preparation for thesis production in accordance with departmental guidelines,

with approval and quality supervision by the film faculty committee.

ANe.436  lasinisansinusAalsnneuns 3(1-4-4)
FMA436  Degree Project in Cinematic Arts

sfiun1sndnlasinisansdnusfiunaueiannisiatsanlaeauznssunisaeluaiviian ay
UINTFIURATVRINNUATDINIATVINNEURS

Production of an approved thesis project in accordance with the standards and requirements of

the Film Department, following evaluation by the department committee.

ANY.400  MILEsENAIUNTONEN1TUTENOUDITN 3(3-0-6)
FMA400 Career Preparation in Screen Media

nawseuANUnIeslunTvhau msdawseuuilunaanu (Portfolio) nswwisnAunseNgnsvinuly
gRavNIILAMEURS MsuanAsuiSouiiarUssaunsaifuiioonInlugramnssuiifeides

Career readiness and professional preparation, portfolio development, preparation for

employment in the film industry, and knowledge exchange with industry professionals.

nne.487 mi‘rﬂmmmwaum%uaxqsﬁaﬁa% 3(0-40-0)
FMA487 Internship in Film and Screen Media Business

Annufuuismadanimouns agilenneuns Uienliigigunsal TUsandudrdinannmeunslawan
aofilnsim uazgsiodess mandnamouns mMnandsd mandnased msndanmeunslavan nanRda
ABULIUA N1TTEUUN N13YINTIEUYsENRUNTENNUMEldnIsAIvALLaEN1U T UNAYR9aIYIV TN
NULUNEUDN

Internship with film production companies, studios, equipment rental houses, commercial
production houses, television stations, and screen media businesses, hands-on experience in film, series,
documentary, and commercial production, digital content creation, and screenwriting, internship report

under academic supervision and joint evaluation with external partners.
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1 a b7 =] ] a
nguYNAaNITAIU-1AEN (18 wienn )
JnAnwdanseusedvmunnuaulasg1eties 18 wuiehn a1nsiedunsane bl
1. N1SNAANTWEUAS (Film Production)

nguN1slBUUN (Screenwriting)
ne.315 UﬁﬁamimuLﬁdusmwmwsmm%%uqq 3(2-2-5)
FMA315 Advanced Screenwriting Workshop
0IAUNDY : LABLIEU ANE.205

NANNITLAZATANITITIUUNAINYUATVUIAL ) EULL‘U‘UI@N&%I’NLLaSBGﬁUizﬂE}UE}dIu ) VBIUN
ameuns Miauendnuaiiamedaiuilon dladuassuuuy madeulasii lasufesens msads
dnwaugidesnazas maauEessmlugunnmeuniiauysal

Principles and techniques of feature-length screenwriting, screenplay structure, form, and key
elements, development of a distinctive voice integrating content, style, and format, outlining, expanded
treatments, character development, and story progression toward a complete screenplay.

ANY.319 ?TaﬂxLL@SﬁﬂH%%ﬂEﬂW@Qﬂ’]iL%EJuUV]ﬂ’]‘WEJ‘LIG]% 3(2-2-5)
FMA319 The Art and Craft of Screenwriting

Aavzuszmaintugeoamadeuunnmeuns maasdasadaiesm nsiaunlesadeuasiiazas
nsldunaunmn mslieszikazaisasssunameuniinunsinufsgsunameunstuen nsinnsuas
UTuUganaau ﬂ1iﬁwuwmaamqﬁaﬂzﬁﬁqmmwﬁgﬁmﬁamLLazgﬂLLUU niouthlundnasddugnaingsy
Anumsuazdosualiy

Advanced art and techniques of screenwriting, narrative structure, plot and character
development, dialogue writing, analysis and creation through the study of masterpieces, critique and
revision, and the development of a strong artistic vision in both content and form for professional

production in the film and contemporary media industries.

ANEY.323 ﬂ'ﬁL%EJu‘U‘VlLﬁ@ﬂ’]WUu@l%LaW’]%Uﬁ%Lﬂﬂ 3(2-2-5)
FMA323  Screenwriting for Specific Genres

1A598579 21508l dnwa MATANISREUUNNMNEUATRAREUTEAN WINTIN GUUINNTIN LWE1TRY auad
gy swluisunnmeunsusziandu o
Structure, tone, characteristic and techniques of screenwriting across genres, including drama,

comedy, thriller, horror and other film form:s.
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ngun1sAMY (Directing)
ANY.310  AaUzUNISAIAUNITIERAS 3(2-2-5)
FMA310 The Art of Directing

WA nuf wedansifunsuans unumvesinduifsotnuans famanu fun msddunuans
mMsfnnuunaneuns msuseiudnenminuans nsudledgmaesinuanaiioldlunsaieameuns ns
Mnuswivdnlaastunsmiunneuns

Concepts, theories, and techniques of directing performance, the director’s role in relation to
actors, collaborators, and audiences, actor direction, script interpretation, evaluating actors’ potential,

problem-solving during production and effective collaboration with actors in filmmaking.

ane.325  gnmiunmeunslugiusdseiusns 3(3-0-6)
FMA325  Film Authorship

KA uvaifunmeunslugueUseiusns gidnsnadAglunisaswassadndnualianeiy Tinves
JirduusazautazdadoseseuiineliiAngaisudy simwinsvesnnudnaiisassdauinguiuuiomzin
PaNE7

Film directors’ works viewed through the auteur perspective, emphasizing their creative influence
and distinctive identity, study of each director’s life, background, and surrounding factors that shape

the origins and development of their unique style.

aNe.329  Aaurnismiuainiazun)ng 3(2-2-5)
FMA329  Scene Directing Craftmanship

nsruUIUNSwazImAliAn1sMAURIN a1 waruinns luusunvesfavsnmeuns nmsldmatianie n1s
Neamzorsuel mandeulmussinuans nsldiuil uas 3 Feos uazesiUsznaudy o ieadennumang
WAZeTUNIT I VR

Processes and techniques of directing scenes, performance, and staging in film art, including
specialized methods, emotional pacing, actor movement, and the use of space, light, color, sound, and

other elements to create meaning and audience engagement.
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NFUN1TUINI5UNB9ENY (Production Management)
ANG.330  ANFINUNUNITHENATNEUAS 3(2-2-5)
FMA330 Production Planning for Film

ME A TURDUNITIUALNSRERNTNEURAS Faumantidl nsdantsuazuimsaunely nesdhanw
BUAT NITUTZAIUU 33019 NFIAATEUUN LAZATTINLHUTT DT TelufunatazuUssann 113
MUINAUTIEIVINTRERN N UAS

Principles and process in film production planning, including crew roles and responsibilities, on-
set management and administration, coordination and business operations, script preparation, and

scheduling for production in terms of time and budget, integrated with film production course.

ANEY.337  NIYIIUUTZUIAULAEAITINNITAEYIN 3(2-2-5)
FMA337 Budgeting and Scheduling

NANN1TUTTEUIUUIZUIUANUNANEURNS INATANITUSINTIVUTEUN N1588ALUUAISIE N1sYIauly
A 9 iensumsaudssina LaZNIAIUANIAINISHERN e UAS|FRE iU sE VAW

Principles of budgeting from screenplays, budget management techniques, production

scheduling, and coordination across departments to effectively control costs and production time.

ANY.339  NISUTTEIUIIUNNSAIYINANEUASHIIUTENA 3(3-0-6)
FMA339 Foreign Film Production Service

MANNITNTIIUINITNITANEYIAINEUASIINGAUTEMNA JULUUNTTYINOIUYDINBIAIETINANEUATI N
Aslszna NSl TUIANITIUUTEAA TUTLATUNITIIIRI919N1 9911970 nshaaalazUszaIueuiu
mirauang 9 Tamedguaziontu nmaneuazansuslenififeites nisdmaseuazaanuAnenieYi
ANBURTAINFNUTZINA

Principles of foreign film production service, including foreign crew workflows, budgeting and
scheduling software, coordination with public and private agencies, relevant laws and incentives, and

facilitation for overseas film production.
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NENNITODNUUUNIUATIININEUAS (Production Design)
ANY.345  N1T9RNLUUIUASINNYUAT 3(2-2-5)
FMA345  Production Design for Film

Un5ai3Nasaan1zaIn N1SAUAII

[ £

N1590NLULNUATIAMENAT N15iFeNTaA N159ARN N15UTEAYS
T miuuagd iiunniemvuadie

g
E<h}
mdeya MinugumTINlugsnueanuuuuaine nsviuiuga

M9MSLaNTes donnuminonarensual iussAUsznaURIag 2N gunsaiusEnauaIn an1ufl 1Horn way
WSedusINY

Film production design, including material selection, set dressing, fabrication of special props,
research, and overall art direction, in collaboration with the director and cinematographer to shape

storytelling, meaning, and mood through sets, props, locations, costumes, and wardrobe.

ANE.306  NIANUAIRINUAZAISYILATDIUTENBUNITLERS 3(2-2-5)
FMA346 Set Decoration and Props Making

wdnnswazmAdianseRnLUY MsasaIn msdauazanuasaniieldlunisdievinineuns msdam
wazUsyAvgiaTessenaunsuansemaianne

Principles and techniques of production design, including set construction, set dressing for film

shoots, and the sourcing and fabrication of props using specialized techniques.

ANY.347  NSBBNLUUIASBIUAINBLAZN S LRIt TemaTafivay 3(2-2-5)
FMA347  Costume Design and Special Effects Makeup

ﬂ’]iEJEJﬂLLUULﬂ%IENLLWIQﬂ’]‘EJ ﬂigU’JUﬂﬁi%um@‘Uﬂﬁ@@ﬂLLUU mimsﬁ’aga NMTAATIERAIATAT NTUAIALN
Fromadefiasiazmadaamemaiieadinnarniiauadwmiomdenss nsdemunueiiuiiazas
NsyYsAINSATUSIasinweaUssendly

Costume design principles and processes, including research, character analysis, special-effects
and specialized makeup techniques to create realistic or surreal illusions, visual storytelling through

character, and the integration of knowledge and skills into practical application.
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naun1sanenIweuns (Cinematography)
ANY.350  AauzuasyinuedugeueinIsanenIneuns 3(2-2-5)
FMA350 The Art and Craft of Cinematography

AavzunzimAlintugaoamamenimeuns nisdenldgunsaldrevinnmeunsifinnududounniu ns
Fouatazeanuuukaiinududeu nsedeulmndss nssenwuulnuduazussennmanimifiedeeisuel
LAYANMNETBN3 D391 MamevhvisluagPleuazaniuiinie mavhauhntudiiy Aaludeenuuuaiy
asuaziiumadna miﬁmmgwaqmwLf’lu;ﬁ'ﬁﬁﬁumw

Advanced cinematography techniques, use of industry-level equipment, lighting design, camera
movement, color grading and visual atmosphere, studio and on-location shooting, collaboration with

directors, production designers, and technical teams, development of a cinematographer’s perspective.

ANY.355  MIdauasEvsUuUnmeuAsLaYaeTe 3(2-2-5)
FMA355  Lighting for Film and Screen Media

Mé’ﬂmiLLazL%ﬂﬁﬂ%uqﬂmaﬂﬂﬂiﬁmLLaaé’m%mmmwwm% nslduasluaniunsalnsaneyinfivainuane
swagile unanauds udeinansiiu sudidesorfouadsssunaniouawseaugsiniu nquiuas n1s
AATILIANNUAS NNTBBNLUULANRAILNANAMEWRT NMTmuaugUnTsilasadelyel nisldduazianiioats
915ual wAlulagnsdauasidvia Msviuswiudmduamuasiudad n1saseassausseinianianinli
aonAdestulInTNIMIAaUL YRR

Advanced principles and techniques of film lighting, including lighting for diverse shooting
conditions—studio, outdoor, night, and mixed natural and artificial light, covers lighting theory, light
analysis, concept-driven lighting design, control of modern equipment, the use of color and shadow to
shape mood, digital lighting systems, collaboration with cinematographers and art departments, and

the creation of visual atmospheres that support the film’s artistic vision.

ANE.357  N199NWUUTIARAZLINTUAIN 3(2-2-5)
FMA357  Shot and Frame Design

LUAR Aavy LLaSLVlﬂﬁﬂ“UENﬂ’ﬁ@@ﬂLL‘UU%’E]G]LL@SLW?&Jﬂ’]WI‘u\‘]’}uﬂWW‘EJ‘LJG]%L‘WI@ﬁ%ﬁﬂﬂiiﬁﬂ’]@’m’w\lﬁﬁwgﬂ
TunsianFesuazdeensunl ndnn1svetesdUsznaunin yundes ssoznm MIsardiazasiusy ns
indeulmusandes famzuaznadsudon mumneidegunior mssenuvudenanunnimeundasa ns
Nnansuluaounisalsiass msldiedesiiesunneunsndralunsinszisazadrsnmiusuu anudilaly
AuduTUSsE NN was Mseasulmn waziiui

Concepts, aesthetics, and techniques of shot and frame design in filmmaking to create powerful
visual storytelling and emotional expression, covers composition, camera angles and distances, blocking,
camera movement, shot rhythm and transitions, aesthetic meaning, shot design from scripts, simulated
framing exercises, the use of digital filmmaking tools for analysis and previsualization, an understanding

of the relationship between image, light, movement, and space.
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NEUNITAINUAMN (Editing)
ANE.360  MIUSULATEMSUNUAEURSLaYEeTe 3(2-2-5)
FMA360 Color Grading for Film and Screen Media

ndnnsveduasd wadslunseenuuud wadetugdumaudlauiuuidlussuudda nsusudiie
muAuALReLladLazaiaend nuallifununweuniuazdetefelusunsusig q nsruaunmsdanslld
amuaznsuitamiunnuazdedutunoundinsaievhessiuszansnm

Principles of color and lighting, concepts of color design, and advanced digital color grading
techniques, covers color correction to ensure visual continuity and establish a distinctive style for film
and screen media using professional software, as well as efficient media management and

troubleshooting of image and sound issues in post-production.

ANY.367  NISHARBATNEUAS 3(2-2-5)
FMA367  Film Editing

NANAITUALATEUIUNTAIAUAN %umaumiv‘mmuazLwﬂﬁﬂigmﬂ%’qﬂﬂiajl,ﬁamiﬁwia N3ARce
AMneuRUsTANANT 9 mallansfndediadsusyansanaesnuddunn ASEUAUMTIUVEINSHARGIUA
AUIUIUNTDUHILNTFUNAANDTUFAN 9 MINNINTFILOAENTTY

Principles and workflows of film editing, including production processes, equipment operation,
and techniques for editing various film formats, emphasizes efficient editing methods to enhance
productivity, along with end-to-end post-production workflows through final delivery and distribution

across industry-standard platforms.

ANY.369 ﬁaﬂzLLazﬁﬂwg%y’uqqsuaqmiﬁﬁumw 3(2-2-5)
FMA369 The Art and Craft of Editing

ﬁa‘dzLLazﬁﬂwg%y’uqqsuaqmiﬁﬁumw wIARFuMIEdUNIlanISE S osuarReAITINg LAY
dladnisadunmvesdidunmendidny msddunmluguziaiesdfe utluunameundiilefinunimiu
Msuans NuiuaznguesnsafunmiszgndldiunmeunsynUsTAN MIYhnuRuNamITIs Msysan
n3fals MUANES1NETIA wazmalulad

Advanced art and skills of film editing, focusing on editing concepts for storytelling and meaning-
making, studies the work and styles of influential editors, editing as a tool to rewrite and enhance
performances, and editing theories and principles applicable to all genres, emphasizes hands-on work

with real footage, integrating art, creativity, and technology.
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ANB.370  MsUUANESId T UIUNINEUNS 3(2-2-5)
FMA370 Sound Recording for Film
wdnmswarmadanstuiindedununineund duneunisriauiunstuiindsdunisaier
ameuns nsidenldgunsaltuiinidedusuuuuing 4 UtRmsmstuiindeadelflunuameuns
Principles and techniques of sound recording for film production, including on-set sound
workflows, selection and use of various recording equipment, and hands-on practice in recording audio
for film.

ANY.375 ﬂ’]'iE]E]ﬂLL‘U‘ULgﬁNLLa%ﬂ’]i‘VT’]ﬂum%ﬂi%ﬂ@UﬁﬂW%UﬂﬂWEJum% 3(2-2-5)
FMA375  Sound Design and Scoring for Film

NANNISLAZINATANIT9NLUULEBILAZTINAURTUTENOUA NS UNNEURTUTELANAN 9 Uszinnvoades
wazaunIUTTNaULAzIsN1TUNIlY A8n1Tad1dvinazauniusenouniumailamig o NSeeNLUULENILAY
AUFRUTENEUTUATHEURSTIaNnvaNs ATy aLTUem A e RS

Principles and techniques of sound design and film scoring for various film genres, including types
of sound and music, methods of application, techniques for creating sound and music, and designing

audio elements appropriate to different film content.

Ane.377  Ufuinismsndaadesluaunimeuns 3(2-2-5)
FMA377  Audio Post Production Workshop

SupeuuaznszuumsHandssluunmeuns mstuiindemdinisdierh mssadedssseulatiuay
ponlay mswaudss desUsznoulunweuns n1svin ADR

Processes and workflows of film sound production, including post-production recording, online

and offline sound editing, mixing, Foley, and Automated Dialogue Replacement (ADR).

RAzUIAULTEY 3 391 (9 wUein)

ANE.333  Msnann neunseedyausehug 3(2-2-5)
FMA333  Al-Driven Film Production

vannsuagnizuIummannmeunilasliinalulad iy ussiviiduaiosdelunsadreassd Faug
FumouUMIHAILILLIAA N158519UN N1TEONKUUAN N15RARE lﬂwﬁamiwﬁmﬁi’?umauqmﬁw N385
mwaum%guﬁisﬁﬂzyzyﬂﬂizﬁwﬁlﬂuaaﬁﬂizﬂaﬂumsmém

Principles and processes of filmmaking using artificial intelligence as a creative tool, from concept
development, screenwriting, visual design, and editing to final production, Al-driven short film

production.
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ANY.433  NISHARNMNEUNT 1 3(2-2-5)
FMA433  Film Production |

nswARnmeuRTLAdudigUnTaisEiunans madeuun adianndnFesuardonnumedisnn
Tuixﬁuﬁqqﬁ'ﬁu NSIUNUNNTENEYIN A3EN8Y NTARME LAYNTTUIUNITUAINTTHEY

Production of short films using intermediate-level equipment, including screenwriting, advanced
visual storytelling techniques, production planning, cinematography, editing, and post-production

processes.

ANG.A34  NSHARNINEUAS 2 3(2-2-5)
FMA434  Film Production Il

nsuAnnneunsruedudiasgUnsaissdugs madansianFesardennuvnedisnmanlangd
NANUABLAYIIUALY NISIWHUUN NITINUNUAITENEYIN N1TAIBTT NI1TANRD WAZNIZUIUAITIAINITAIIN

Advanced short film production using professional equipment, with contemporary and diverse
visual storytelling techniques, including screenwriting, production planning, filming, editing, and post-

production processes.

2. ﬁquqsﬁ%mwaumﬁl@zﬁaaa (Film and Screen Media Business)

ANE.380  NITHANNLAYNITININNUNE 3(3-0-6)
FMA380 Marketing and Distribution

AsEUILMIYBmNNTas e meunsTlussRusEmeLaglussfunuInR aulsanweuas
ansuflsunanilody uwazaaiaadendu Fustusuusnvosmsnanllauiundnsnan nsdudaunudn
IMERaENATANITURAUDVIEIIU NMTATINATIALANU LA zﬂaEp/lﬁ‘mimmmﬁﬁﬂizﬁw%mwﬁm%Lﬁyamﬁ
AULDINGRN

Film distribution processes at both national and international levels, covering theatrical release,
streaming platforms, and alternative markets—from early production to post-production—along with
sales representation, pitching techniques, and the development of effective marketing campaigns and

strategies for self-produced content.

ANE.381 NMSUSUITNUNANIANINEUAS 3(3-0-6)
FMA381 Film Curating and Exhibition

'
a

nszvauNsTRULanIn U meunslugULUU 4 Hamsuansludeandnsiiulsmeund andud
unasesy wazmsdauansuumadenlugiuutln 4 uwamemsaiiaeiedns wnAnnsidonnuiiiedn
WAAILAENIIARIATEAUAING N1TOBNLUULWIAA TANTT Uazas1assAluyakazuNuU Tz I dITUSN15InLARS
NulusEAuYF

Processes for organizing film exhibitions across various formats, including theatrical release,

streaming platforms, and emerging alternative venues, strategies for networking, program selection, and
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international marketing, and the design, management, and creation of advertising and national-level

publicity campaigns for film screenings.

ANe.383  AaUrniswaundeiiauslasenis 3(2-2-5)
FMA383 The Art of Pitch Deck Development

AaULNITWAIUIEBLEUDLATINISAINSUIIUAINYUNS T3d WALADIINANY NTEUIUNITIATILIAWAY

' '
A o =

FuATgiuAnIINUNANELAS I BRIS 01 MItawierindeiaueiivszneudiseduszneud Ay ns
E]E]ﬂLL‘UU?%EJLﬁuaﬁzﬂu‘gﬂLLUUﬂ’]WﬁQLLﬁ%ﬂ’]WLﬂg@uvLWJ nssandasadadem madenldlnug fshus wax
AmEsds msthiauefemaaduaznisdoasilsnagns n15ains Pitch Deck wuvileandn unuimvesnis
fomadiaiuassAsevinfaly uuida uavenamnssudonmouns

The art of developing pitch decks for films, series, and contemporary media, analyzing and
synthesizing concepts from screenplays or story ideas, preparing presentation materials with essential
elements, designing visual presentations in both still and moving formats, structuring content, selecting
color schemes, typography, and reference imagery, and delivering projects through persuasive
communication and strategic pitching, emphasis on creating professional pitch decks to understand the

role of creative communication between art, ideas, and the media industry.

ANe.384  NagnsnisnamaneunsmelyanUssivg 3(2-2-5)
FMA384 Al in Film Marketing Strategy

nsUszgnaldlyanuseivgiiiolinsendeyaged AAnsalkulliuna1n 19NagnsneN1TANA Wag
2ONWUUA pUsEFUNUS ANaURT o nludA n1saseuaudgydnasinisaatnnineuns lagldias osile

'3

Jaysyuseinwg
The application of artificial intelligence to analyze audience data, forecast market trends, develop
marketing strategies, and design automated film promotional media, including the creation of simulated

film marketing campaigns using Al tools.

ANY.337  N1TYIIUUTEUNIULEZAITINNNTAEYI 3(2-2-5)
FMA337 Budgeting and Scheduling

NANN1IUTEEIUIUUIZLIUANUNANEUAS IATIANISUSSIVUTENA N9BNLUUATSIE N59T19uly
AUA9 9 Wiensusmssuszanay LaZNIIAIUANIAINISHERN e URSlFaE 9 liUsE VBN

Principles of budgeting from a screenplay, budget management techniques, scheduling design,

cross-department coordination for cost control, and efficient time management in film production.
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ANY.339  NISUTEANUIIUNNSAEYINAINEUASANIUSENA 3(3-0-6)

FMA339  Foreign Film Production Service

MANNIINITIAUINIINITENEYINNINEUATIINAIUTENA JULUUNTYINIUVBINDIEI8YINNTNEUATI N
A1eUsEna nslElUsLATUIRN1TIUUSEN TUSHLATUNTISINAITINNISYINGIUY NshnalarUseaIuauny
NUILUAS 9 ﬁgqmﬂ%’guamaﬂﬁuu noanewarAnsuselenifiiiendes mashunsauazainuinesiey
ANBUATAINANUTENA

Principles of foreign film production service, including foreign crew workflows, budgeting and
scheduling software, coordination with public and private agencies, relevant laws and incentives, and

facilitation for overseas film production.

3. AUNNIUASANBILAZAISHANATNEUASNI9EN (Film Studies and Alternative Filmmaking)
ANE.390  winfnsuadulunineuniiasnguinneuns 3(3-0-6)
FMA390 Contemporary Themes in Film: Theory and Practice

LuIAn waenqufTiuaneiidaninadentsadsassduaznsiieseinmeundluanissed 21 lne
Boulossznineiinsdauy dsau Yamsssn madles uazmalulad ermidsundasmemauiuazuudn ns
3W1ﬂ1§U%U1V|SU@ﬂﬂ1WwmﬂugmzLﬂ%ﬂﬁammmmimLLazé’ﬂuwmﬂ?ﬁﬂu NIAUANEIINANBUATIINANE
nsuAnlAssUdAnmItasiounguiieRaiaendanny wazanuausalunsaiiassfidauuin

Contemporary concepts and theories influencing film creation and analysis in the 21st century,
integrating artistic, social, cultural, political, and technological dimensions, examination of evolving
theoretical frameworks, critical perspectives on film as a discursive and socio-political instrument, case
studies of contemporary cinema, and the development of academic projects that apply theory to

cultivate critical thinking and conceptual creativity.

ane.391  guviSemaninweuniluanissud 21 3(3-0-6)
FMA391  Film Aesthetics in 21st Century
Wawn1smedalsiazgunigenansiuulniveinimgunsfals Aneuninnaes MNeURSAaY uaz
Ampupsidanugaveunafaly MslinsinanuvesiaisnneunsildsuaEnannuuAavdsasyl]
wazan unsaInedenudagiu
The development of new artistic and aesthetic approaches in art cinema, experimental film, cult
film, and cutting-edge cinema, analysis of works by filmmakers influenced by postmodernism and

contemporary social contexts.
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ne.394  Jgauseivgiuazuinnssuiunineuns 3(2-2-5)
FMA394 Al and Cinematic Innovation

wuaAn vann1s n1sUszgndldmalulad dyanuseaviuazmaluladoutnn N1saseassAnasy
AR oAU TN TSI LR S TITIMEN a3 U URaRY

Concepts, principles, and applications of artificial intelligence and emerging technologies for

innovative filmmaking that challenges traditional storytelling.

Ane.325  gidunmeunslugiuedseiusns 3(3-0-6)
FMA325  Film Authorship

KA uvasiAunmeunslug ueUseiusns guansnaddglunisaiassadnanualianigii Finves

o

uisazAauLazlateTeseunineliingalEuY LariRuINTSTeIRNUARASINATIATUAATULUURNILH?

Study of film directors as auteurs, their influential role in shaping distinctive artistic identities, and
the life experiences and contextual factors that inform the origins and development of their unique

creative styles.

ANE.327 ﬁu% PRURGEN LLaZﬂWWLﬂ§@u1ﬁﬂ 3(2-2-5)
FMA327 Space, Time, Sound and Moving Images

anudyiardnurveansldiud nan Bewazamadeulmlunuameuns nwedoulmzuuuy
#19 9 anuinvtmamaluladifdensversveuinvesdazameunsluganududelml msaremany
nUszaumsalnsilsuaznisiiu miﬁwmlugﬂLmuﬁaﬂzmwwﬁuﬁ nMsdsmutudeiudenadiauy
WAZLTANYE WIAANIWguEE UTUNNIeUsyiReans

The significance and characteristics of space, time, sound, and moving images in cinema, diverse
forms of motion media, technological advancements expanding film into new media, creative practice
through listening and seeing, site-specific art approaches, cross-media entertainment in both artistic and

commercial contexts, and relevant theoretical and historical perspectives.

ANe.493  URURn1sNISHERNMEURSYINAE N 3(2-2-5)
FMA493  Alternative Filmmaking Workshop

g’dLLUUmiLa"lL%qLLazﬂszLﬂmaqmwaum%ﬁwmﬂwma FURBUNNSHARANHUNSTUANAI991NNSHER
ANYUATNITLUANEN NITESIETIALALHAILUNATANITA1EVINIUTDTARAULUUIBININYURTNILEDN

Diverse narrative forms and film genres, production processes that differ from mainstream
filmmaking and the development of creative techniques for working within the constraints of alternative

cinema.
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4. A1UNISHERIEINSUNINBURS (Acting for Screen)

ANB.A11 nauARsTugeEmsunmeuns 3(1-4-4)
FMA411 Advanced Acting for Screen

MIkandMIUIUAINEUAS MWeuRsTId wardeUsuiandu q VinwEN1TLARI MULUINILAENG ]
NTLAAILUIFANIULALSITUIIRNY SLUUVDIADUALAURY dnfidainan, ey wion va9 8 ansiadsn
dnuwaziannziveeiediogunsailiivadesiumstansaimeuns

Acting for film, television series, and other screen media, emphasizing realist and naturalist
performance techniques, including the Stanislavski system and Lee Strasberg’s Method, along with the

effective use of specialized acting tools and film-related equipment.

ANY.413 ﬂ'ﬁLLﬁfﬂﬂﬁ’]‘Vi%lUﬂ’]WEJ‘L«!G]%LQ‘WWS‘U?%Lm/] 3(1-4-4)
FMA413  Acting for Specific Genres

onsual Anwae wazmadameiunisuandunmeuniuiazlszion anudilafisnisuansiiauaiaog
anansaaenensenilaegaifals nisthanuiluldivunameunsluwiasssinn

Emotions, characteristics, and acting techniques for different film genres, with an emphasis on
realistic and artistic performance and the practical application of these skills to genre-specific

screenplays.

ANe.a15  Aavznisandsuazmsnaoulm 3(1-4-4)
FMA415 The Art of Vocalization and Movement

ad o (9

ﬁaﬂzLLaxﬁﬂwzﬂmﬂa'ﬂLﬁmLLazmimﬁ'mﬂmiNmzJﬁgjmﬁmmumsLLamﬂuﬂwwaums‘ NI
Arszinisiedeulmvesiisnie msmela nmseenidedlignsnusis nouijueaniseonideanaznisliaon
AYI-0IUNMWLAENITRRANSNTUANS NTTENANLINSBLAUSIINBYeITnLans N15ls1en1e Nswandes
LLa%ﬂ’]iLﬂgﬁJu‘l‘W’JLﬁ@éﬁ]ﬂ’l’]uﬂmqﬂ ﬂ?igaﬁﬂiﬁUﬁgﬁ’]ﬁ}Uﬂ’]iLLﬁﬂﬂ

Art and skills of proper voice projection and body movement for film acting, including movement
analysis, breathing techniques, accurate pronunciation, vocal theory, and the use of verbal and
nonverbal communication, emphasis on physical preparation, expressive movement and effective

communication with the director.

ane.417 ﬁa‘dxLLazﬁﬂw%y’uqqsuaumﬁﬂmmam 3(1-4-4)
FMA417 The Art and Craft of Acting Techniques

?16‘1]3LLazﬁﬂwz%uQ\‘ﬁJE)\‘iﬂ’l‘iLLﬁm ANSHATUTENINNS1INNY Fnla 915al uarIniegIad WIAALALIDNNS
VOIUNAAAIUNITLANS ADUALALAY anflaainan, ugueadn luaiues, 8 ansnddn, luiAa weew, awaan
wenLaes wasuuisiNaiodu o nisduan wWevhaudilannueiweanisléides maedeulvs nisasa
91518l MIUATIZRUY mﬁﬁwmuﬁmﬁ’uﬁﬁflﬁ’uLLasﬁﬂLLamm?ju q luuSunvesnmeunsuardesiuals
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Advanced acting arts and techniques integrating body, mind, emotion, and spirit, study of major
acting theories and methods by Konstantin Stanislavski, Sanford Meisner, Lee Strasberg, Michael
Chekhov, Stella Adler, and contemporary practitioners, emphasis on improvisation, voice, movement,
emotional development, script analysis, and collaborative work with directors and fellow actors in film

and contemporary media contexts.

ANE.A19  WALANIIAALEDNLAZNTNAGBUAIINAILITOUNLAAS 3(1-4-4)
FMA419 Casting and Audition Techniques

wann1s wafla nszuIunIiadentnuandlimnsaufuunuIv NMILERIANEINISARLUNUINT
Igsudmsurunmeuns 334 nneunslasan Insiim! uwazdefidsosianm

Principles, techniques, and processes of casting performers suited to specific roles, and
demonstrating acting abilities through assigned characters for film, series, commercials, television, and
other visual storytelling media.

Ane.d20  JgyauseRvgiumadanisanawazn1siiunisians 3(2-2-5)
FMA420 Al in Acting and Directing Techniques

nann1s wellansuszandldmealulag dyguseivguasuinnssuadelndduinvenisuansiazng
miunIsukans nsidutneanaaiisuluanimwieaeunisudsadelnl nsnaunaumaluladdyyiussivg
wazwinnIsualslminuNITLANIATS

Principles and techniques for applying artificial intelligence and innovations to acting and
directing, including directing virtual performers in contemporary production environments and

integrating Al technologies with live performance.

5. AMUNISHANT3H (Series Production)

ANY.A21  NTIATIBNMEURSTIAUasHYY 3(2-2-5)
FMA421 Audience and Series Analysis

v Al

dnwaizlany 53588R mnuvilsulazuaniareImsia B osluunameuasfUTsd sULuuNsIEFee
Taseafraun msudanou msafresanuniidaniy dnvazwginssuvedvy Jadeuindonfidananonisius
ARy wazaunielunsTuLveINA e URSTSH

Distinct characteristics, similarities, and differences between storytelling in films and series
screenplays, narrative forms, script structure, episodic design, and techniques for sustaining engagement,
audience behavior and environmental factors influencing perception, interpretation, and aesthetic

experience.
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ANY.A23  MSWBUUNA IS UTSA 3(2-2-5)
FMA423  Screenwriting for Series

ndnn1s nouiboswiulunadeuunnmeunsdsd madouunnmeunsdidlusuuuuiindouunogig
Jussuulnemsvienuland deuladesitalunszuiunisudn msiaununliaenndestuusunmedennly
Uaqdu

Principles and foundational theories of series screenwriting, systematic team-based writing
processes guided by briefs and production constraints, and script development aligned with

contemporary social contexts.

Ane.a25  wwdlduenuleudmiudsdluusunainawaziinie 3(3-0-6)
FMA425 Trend in Global and Regional Context for Series

UTUMMHIAY TRUGIIU LATEENA LavnIsiiles ﬁu’a’[,uszeﬁ’uiaﬂLLazizﬁUQﬁﬂm Sndnwalfiuansnauas
Sl msfmuaiirmeenilem Usuam waralndnnandedunsnantsd wltunudenves
fuuuazamatidlusedulanuagseiugiing

Social, cultural, economic, and political contexts at both global and regional levels, diverse and
shared identities, the shaping of content direction, genre, and storytelling style in series production, and

audience and market trends across global and regional landscapes.

ANE.A27  NISNAIUNYSAnarn1SHYTe 3(1-4-4)
FMA427  Series Pitching and Development
wann1s sukuumsiauailemUssinndidluunannasussAuniiazuiuivd nsdaeseningsdly

Wa NISTILUIAA NMSULENBAMUAR 89AUIENBUVBITDITII NISATUUALAUANUAAYDUITDY N19I9LATISTDY
AsUEulAsINg NswalulagusenaunIsuiaus

Principles and formats for presenting series content on national and international platforms,
development of a series bible, concept development and pitching, story components and thematic

focus, plot structuring, project presentation, and the use of technology to support presentations.

ANY.429  NSHANTSH 3(2-2-5)
FMA429  Series Production

NIEUALMINARTIA M3AnFes MawisMInEn Mawdn nssUUMIEmInInEn UtRnIsnede
MuazAnsoTTdnaufiing1e MUNINTFIUGAAIMNTTY

Series production processes, including concept development, pre-production, production, and
post-production, hands-on practice in filming and editing a pilot episode in accordance with industry

standards.
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ANe.430 nsiauwasnandsdamelyauseivg 3(2-2-5)
FMA430  Al-Driven Series Development and Production

nsvvIuMIiRLLaekandIdlasnaunsldinaluladdyaiUseivs maiases nseenuuuiazas
mynslassadmey msaansaianudenvesivy mydenziunliunain msld Al uedosiiesiuiam
unnmeuns 3dluda aneduedn uasnmaiEsy mssieemsrdnlussiulusinduiioasnsminne 4 vde
RN

Integrated development and production of series using Al technologies, including storytelling,
character design, episodic structure, audience prediction, and market trend analysis, applying Al as a
collaborative tool for scriptwriting, series bible creation, storyboards, mood boards, supplementary

footage, and production simulation to create scenes or a pilot episode.

A. NUINIYUADNLET 12 NUefin
ane.552  UfRnsnsaeslunineuns 3(2-2-5)
FMA552  Film Narrative Workshop

unAnuazaiannandodunweunsuuusiis o msannunameunsivgnisasinmeuns n1s
ﬁmmwmwaum‘ ﬂ’]i‘VﬁE‘ULL‘U‘ULLﬁSLLU'JV]’Nﬂ’WWEJ‘LM%ﬁLﬁZﬂ%ﬁ@JﬁUUWﬂWWEJuW%

Concepts and techniques of various film storytelling approaches, development from screenplay
to film production, script interpretation, and identifying appropriate cinematic styles and approaches

to suit the screenplay.

ane.553  Ufuinisnisasienunsusenaudmiunineuns 3(2-2-5)
FMA553  Scoring for Film Workshop
VO W kAL NANNITYIAUATUIZNOUNMNEUAS N1TATNETIANUATUIZNOUNNEURS

Theories and principles of film scoring and the creation of original music for film.

ANY.554  N1TENEATNEUATAIBENTALIY 3(2-2-5)
FMA554  Smart Phone Cinematography

wiallAN1sas U MEURIgaIIalng Mseuaundesiofionarnistuiindes yulaasdediin
geamsenemeansaliuiiedluldnsaimninuaznisidies nMsanNaUANEURSaUTiEeYrundDs
aundalnuiasysal

Smartphone filmmaking techniques, mobile camera control and sound recording, the strengths
and limitations of smartphone shooting for visual storytelling, and the production of complete short

films shot on smartphones.
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ANE.555 nafindwazamadoulin 3(2-2-5)
FMA555  Graphics and Animation
MENNNTOBNLULLAZASNETIANUNTTInduaznmadeulmdmsunmeuns uazdese wadawaznnsld
wiasilouazuinnssy
Principles of graphic and motion design for film and screen media, including techniques, tools,
and innovative technologies.

ANB.556  FTAUINITANEURTIOLTY 3(3-0-6)
FMA556  Surveys of Asian Films

Usgimansiaziimunnisvesnmeunsanginaeds wnliimafalzuaznansznumadenuiise
uAMmELRd NMsiUSeuisusariinsgdauwanamseudn drdonreudazyfiasieuluny
Ameuns wasARgfuA e UASLasNaLTIdYy

History and evolution of Asian cinema, artistic trends and social impacts, comparative analysis of

cultural perspectives and national values reflected in films, key directors and their significant works.

ANE.557  Timunsnneunselsulazewsn 3(3-0-6)
FMAS557  Surveys of European and American Films
UseifimaniuarIinuinisvesnimeunsainnivelsduazeiusni wuildunisfadsuasnanssnunig
Fipuiifidenunneuns wWisudieuuaglinssianuuanmaneanude Afdovesusnazeiiasrouluy
Ameuns Anvineudngifunmeussuaznanuiidiiay
History and evolution of European and American cinema, artistic trends and social impacts,
comparative analysis of cultural perspectives and national values reflected in films, key directors and

their major works.

ANE.558  ATmuinisameunsiedeng Tusenidusls 3(3-0-6)
FMA558  Surveys of South East Asian Films

Useifmansuazitauinmsvesnimeuniaingidniaedonziusanidesls lasanizameuniing
waltunedauzuaznansenunedenufiddenunaineuns Wisufisuwaziasmzinnuunnsaaniaaudn
Afleaesusazdfiazvioulununineuns umiuAadiiunmeuniuasnanuiddny

History and evolution of Southeast Asian cinema, with a focus on Thai film, artistic trends and
social impacts, comparative analysis of cultural perspectives and national values reflected in films, key
directors and their major works.
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ANE.559  NITOBNRUULAYNISENEAMEURSLUUReLlo 3(2-2-5)
FMA559  Long Take Production and Cinematic Staging

Usz3h Wauns wazmiiivesnisarevhaindewdieddununineund wnAndiudanenal nsmiu
u§onia Nsiaeundet N159RRIN N5 UHUNSENEY msz:hsJﬁﬂmﬂm'aLﬁaaﬁgﬂuamwumﬁammmmLLas
Tuanuiioss msvihedufinseninsdiiu dirdunm dhuans wagiiuau anadlaludons msiades
i waraudulvavesnsedeulmlumsy Namwaﬂmm‘waumi‘mﬂﬁﬁmmanmLﬁamﬂmmﬁﬂﬁﬁwaﬂ
183U

History, development, and functions of the long take in filmmaking, concepts of tempo, blocking,
camera movement, mise-en-scene, and shot planning and rehearsal systems, executing long takes in
both controlled environments and real locations, collaborative work among directors,
cinematographers, actors, and crew, visual storytelling through rhythm and fluid motion within the

frame, production of an extended long-take scene as a major course project.

AMNE.560 UHURNIINISHENNINEUASAIIAR 3(2-2-5)
FMA560 Documentary Filmmaking Workshop
Fumeun1snannMEURANIAR NIMUTTIL mMsAuaimdoya NMIANUIAUNMSTEUUN N15319WNY
Msanevin Mseesih msduawal Msfiasie nszuIuMIMAINsEeYh dulunsannweLR sanseRTiauysel
Documentary film production process, including topic development, research, scripting,
production planning, filming, interviewing, editing, post-production, and the creation of a completed

documentary film.

ANE.561  AUUUINTTUIUNTYINNUTDITNASNNEURS 3(3-0-6)
FMA561  Filmmaker Master Class

A wsstumala FirUARIUAISYINIU ASEUIUASTRILIAINAR AU USyaun1saln1siiney walla
wngilunsaianinegunsvesdmiunmeuns

Filmmakers’ creative mindset, inspirations, professional attitudes, idea development processes,

body of work, industry experience, and distinctive filmmaking techniques.

Ne.563 Lmﬁﬂmiﬁmamwaumﬁuqq 3(2-2-5)
FMA563 Advanced Editing Techniques

Aavzuavinafianisdndanineunsvuine ndlfnusuuuunazaladnisdndenneunslulagiu ns
dowseunwazUfUiRnuNsindan meunsuuIng1 nsuilatymmanadalunmuazides

The art and techniques of feature film editing, with case studies of contemporary editing styles,

practical workflows for feature post-production, and technical problem-solving in picture and sound.
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ANY.564  WALANLALLAEN1TUTZNDUNN 3(2-2-5)
FMA564  Special Effects and Digital Compositing for Film

nsTUIUNsUsENEUMN Mniiadstuaneeuiamestunmnrduazaimeund msenerinIuaniu
nsUSULASE ﬂ’]ﬁLﬂﬁ’wﬁLLﬁ3ﬁ’mu&]ﬂ'ﬁ%u%umiﬁ’m’m@’mLLUUQG]ﬁ’]Mﬂ’i’iﬁJﬂ’]WEJum%

Compositing processes integrating computer-generated imagery (CGI) with video and film, green
screen production, color correction, and industry-standard post-production workflows.

ANEL565  ufiunmeuniuaznmadeuln 3(3-0-6)
FMA565  Film Archive Studies

UsgiRmans wndnuagndnufoalunisiiuinunmiadeulm maluladmaiunudetuiinnm
wdeulmaiingng 9 ﬂizﬁﬁﬂmmuau%’ﬂﬁmwm?{aﬂmluﬂ'izmﬁlmuawﬁaﬂwmﬁ

History, concepts, and best practices in moving image preservation, preservation technologies
for various audiovisual media formats, and case studies of film and moving image conservation in

Thailand and internationally.

ANY.566  NISWIUUNATNYUASLUINGAN 3(2-2-5)
FMA566  Screenwriting for Comedy

nwe 1ATIASI9 AaEAT LATDIAUIENDUIBIUNAINEUATAAN TINDIUNAEATUUINAN UTELANVDS
guungnssufivsnglunmeund madsuumaweuniuasdiduuimnan

Characteristics, structure, characters, and key elements of comedy screenplays and comedic

drama, types of comedic genres in film, and writing comedy for film and series.

ANY.567 ﬂ’ﬁL%‘EJUUV]QWWEJU@%LLU’J@?W?j"I 3(2-2-5)
FMA567  Screenwriting for Drama

Anuoly Iﬂi\‘lﬁ%’]\‘l AATAT LLaﬁ’/’eN?ﬁﬂigﬂ’E]‘UGUENUVIﬂ’]WEJ‘LH?]% i’JiJﬁﬂUVlﬁ%ﬂiLLU’Jfﬂi’?li’] UYILLANYDIUN
AMNHUATLAZAZATLUIATILN NISIWYUUNATNYUATLAZTTALUINT AN

Characteristics, structure, characters, and key elements of screenplays, including dramatic

scripts, types of drama in film and television, and writing drama for film and series.

ANY.568  NITAAUATNBUASTLLINAN 3(2-2-5)
FMA568 Directing for Comedy

wdnnsnsiaFosnazimaiiafidunsuansnneuniiazazasiuInan Meihausmivinuens Sous
Fomglunmsuansiiduiusiunsldnmuaznisinsesiioadsensuaidu

Principles of storytelling and directing techniques for comedy film and drama, collaboration with

actors, and mastering performance timing in relation to visuals and editing to create humor.
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ANY.569  NMIAAUAINEUATULINTIAN 3(2-2-5)
FMA569  Directing for Drama

yanmsmsaFosuazimadaffunisiansmneunsuazazasuuIng1a Mausmiuinuans Seus
wadiansldnmuazmssinsieliieaiisersualiauliuneug

Principles of storytelling and directing techniques for drama film and television, collaboration with

actors, and the use of visuals and editing to evoke emotional engagement from audiences.

ANE.570 NseRnLUURINfiDLAINELAS 3(2-2-5)
FMA570  Conceptual Design for Film Production

NITUIUNIT UENNIT LUIARNITOONLUUAINAIMTUIUAINEUAT N15LTTUILNTUNITOBNLUUAINALE
TUsUNTUADUNLADS

Processes, principles, and concepts of production design for film, including the use of computer

software for set design.

ANY.571  NISBIUIENITAS N INEUNS 3(2-2-5)
FMA571  Film Producing

A A

UNUINYDILEIUIINITATNANEUATUALFOTIANTBWNENIMBY 9 MENN1TUTNITNU MITANISLTiENTS

HNUILNSHANNINEUASDYIAS19ATIALALHUSLANS AN N1BIUIAITAS NN URS

Film Producing: roles, management, and creative production administration.

ANY.572  NVNNEEIAAVULNS 3(3-0-6)
FMA572  Entertainment Law

nnvanedussiatiufisvesdons graunssutudis yanadiag MiAeates iemadunindaumataya
Nsvdya) N1sALENgINY 115731919 N3SUIN NMsSnwIANuUasnsds 18105 NTATIAAUNIULTIDDN
fnaUsEng warnisaniunssuiuiinnsanailuaa gusznaunisnaenautnuans sadluiadnwmse sl
ampuRiuariaTml nsdnszuuseienmeunsineuasnmeunslan nsdunsesAVSIATIN

Legal frameworks for screen media and the entertainment industry, covering intellectual property,
contracts, business operations, employment and services, security, taxation, immigration procedures,
and litigation processes, study of regulations affecting entrepreneurs and performers, including the Film

and Video Act, Thai and international film rating systems, and the protection of rights and freedom:s.
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w573 lassadanisiandes 3(2-2-5)
FMA573  Structure of Narrative Art

nMsiFeuiisulassadenisaideanuueing 9 Mslaseinnudduetesdusenaululasainanisian
Fos matdFedlngltlassaiiauuuding 4 ionamannudnuaznsasnsaiuianiivainvang

Comparison of various narrative structures, analysis of the significance of their key elements, and
the application of different storytelling frameworks to generate diverse meanings and emotional effects.

w574 anuseiedlununnweunsuaznsia 3(2-2-5)
FMA574  Continuity in Film and Television

'
oA

winn1s ANdAgYeINImIUaNAaseLladluuneuns Insvind uardonid1sesmenmylindug
JunpukarIBNIIAIUANANABLEBlUNTEY
Principles and importance of continuity control in film, television, and other visual storytelling

media, including procedures and techniques for maintaining continuity during production.

ANE.576 UL IRAIANINISENANEURT 3(3-0-6)

FMA576 History of Cinematography

Futiidavesmserinmeund muedeulmuarnsisuilameanaiinnisdera e un s
gALsni3uauAsag i uwvmansaneyivesidunmiidinanuuasdeidessedulan

The origins of cinematography, the evolution of filmmaking techniques from early cinema to the

present, and the approaches of internationally renowned cinematographers.

ANE.579  N1ANYIFIALAT 3(3-0-6)
FMA579  Character Studies

n1seenkuumazAsiunneunt n1sadugindasiaund nMsaisdnuuidy n1sasieneaziden
WIndeNTTIN1EnN Madnle wasnadinuvesiiavas N1sASTTRINNSTRNIAYAT AUFITUSIETINe
azAT AMNAIAYUDIAINABINITUAZAUUTITOUNTDIIALAT

Character design in film, including the development of backstory, attitudes, personality traits, and
physical, psychological, and social dimensions, emphasis on character arcs, relationships, and the

significance of characters’ needs and desires.

ANY.581  MINAIWIGININNEUATIALTTE 3(3-0-6)
FMA581 Business Development in Film and Series

wwIAn nagnsnisasrslenidlugsianineuns nmeunsdsd nsduduszneunis n1sAnfeiasen n1s
3

6
$
A7 NNFATIATOVIY N1SUSUITAULE LY LAY

UNLaUalATINIG N1TUBINIAAIN NITIARWATANTUIIUTS

al

ngvnedvavamedyn aserussaluinndn Msasiunugsnasunmeunsiasdsdanneves
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Concepts and strategies for creating opportunities in the film and series industries, including
entrepreneurship, negotiation, project pitching, market analysis, business establishment and operations,
networking, risk management, intellectual property law, professional ethics, and the development of

business plans for film and series ventures.

ANY.582  wulAakazUsvlunneuns 3(3-0-6)
FMA582 Philosophy and Concept in Cinema
msfauuarnisadanunesuiussfaanneunsuazdtn ANuuAnAsszriana Yo We
IR NULLIANIRIATIZ LA NEIlATIaTeTe
Interpretation and the co-construction of meaning between filmmakers and audiences, examining

differences of gender, age, and race through psychoanalytic and post-structuralist perspectives.

ANY.583 ﬂ’]i&i@uﬂﬁ’]&LLa%ﬂ’]iﬁ’]ﬁN’]%Lﬁaﬂ’]’iLLﬁﬂﬂ 3(1-4-4)
FMA583 Relaxation and Concentration for Acting

ﬂ’]iﬁ"lam’]%l,l,axﬂ?iﬂ@ﬂﬂa’]&ﬁ@ﬂ’]iuﬁﬂﬂ NSRS EUAMUNTDUTNBLALLES N151ela ﬂ’]iLﬂﬁé‘Lﬂ‘ﬂ’J
19NY ﬂ’]ﬁﬂJ‘\i’]%@\‘Iﬂﬁ’]ﬂJLﬁI@ mm@ﬁaulmmnmmau&um

Meditation and relaxation for performance, physical and vocal preparation, breathing, body

movement, muscle memory, and responsive movement.

Ane.584  UseiRmaninisuandlunineuns 3(3-0-6)
FMA584  History of Screen Acting

FTUINIT 8NN3 Vlz:]‘ifujsuadﬂ’liLLaqumwsJum‘g?ﬂLwif\gmﬁﬂl,ﬁmmmwaum% ATAIUINITVDINTITHERN
agunsnzTunnuazameuningTuoen Suiie Ju fu 1nvd Tne uarUsemadug Musuluy quvtey
dvnavesdsnuuas Samsssuithlugguuuumsuansufiazameuns

The evolution, principles, and theories of film acting from the origins of cinema, the development
of performance styles in Western and Eastern cinemas—including India, China, Japan, Korea, Thailand,
and others—covering form, aesthetics, and the social and cultural influences shaping cinematic

performance.
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ANe.585 n1smiudal 3(2-2-5)
FMA585  Art Direction

nauiuarrdnnismiuiad nihdifiunu n1sesnuuy madendan msdnain mevhgunsaluszneuan
MSWAIMTIUAZNITOBNLUUNTINY N15BBNLUUIASBILANTY Nsadiamallafiee nsdnasiusznauluainli
aenndasiuBesm

Theories and principles of art direction, roles of the production team, design processes, material
selection, set design and dressing, prop fabrication, makeup and hairstyling, costume design, special

effects creation, and visual composition aligned with the narrative.

ANY.586 mia%ﬁmaﬁmwwmwﬁwﬁmmmwaum% 3(2-2-5)
FMA586 Visual Effects for Film

ﬂﬁ%‘U’J‘Uﬂ”ﬁﬂ’]iﬁ%}’NNﬁﬁLﬁ‘l‘fm’]\‘iﬂ’]WI‘lN’Mﬂ’]W‘éJu@% mwziwuas%mwm?iauim LUIAR Aavy L%ﬁﬁﬂ‘ﬁl
Tlunsadsassanaiirsmaniniauvaesifuazanuiin

Processes for creating visual effects in film, photography, and moving-image media, concepts,

aesthetics, and techniques for producing both 2D and 3D visual effects.

ANE.587  NsAnwIansasunsdeuasiaulasInIscEuRs 1 3(2-2-5)
FMA587 Selected Topics in Academic Research and Production Development |

MENNITUAENTEUINNTITE MTesgiussdiuamzmaiunmeunsdne eludmguiuasnns
UAUR msfmuaiiderlaniziangas wuifa nqufnmeund Useiimandnimeund Yssidunisdsng
Tausssn wazmaluladlunineuns n15LATIZH ININY NSIEUONANUITENIBLATINIG

Principles and processes of research, with analysis of specialized topics in film studies from both
theoretical and practical perspectives, emphasis on defining focused research questions, film theory
and history, social, cultural, and technological issues in cinema, and the analysis, critique, and

presentation of research or project outcomes.

ANE.588  NsFnwlaneSesiunmHTeuasimulasinsnmeuss 2 3(2-2-5)
FMA588 Selected Topics in Academic Research and Production Development I
UsziduangmilumAdedunmeuniagiounnfnwasguisuaieluamnnmeunifne ns
Jnziddnieatusy TRmans Jausssy nsdes Sndnual wdedelmiluviunvesnmeuns nsiasigi
nuReietes muRaiuddnng mswmwiunansiseluidemnmzng
Specialized research topics in film studies reflecting contemporary concepts and theories, with
in-depth analysis of historical, cultural, political, identity, and new media issues in cinema, includes
review of related research, critical perspectives, and the development of research approaches for

specific areas of study.
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