nangnsfauUindin
d@v1ivRaUznTuEnA
(vangnsuTuUse .A. 2568)

1. Yanangns

(nwlne) wangnsAautiin @ 3ndaUznsuans
(mmé‘fdﬂqw) Bachelor of Fine Arts Program in Performing Arts
2. FaU3nguazarunin
Fofin (mwilng)  AauUndin @Fausnisuans)
(Mw1dangy) Bachelor of Fine Arts (Performing Arts)
Jodo  (mwilne)  Aa.u. (Ravznsuana)
(

29199Nw) B.F.A. (Performing Arts)

3. laseadavangns

NANGAINIYVING
NUIUNUILANTINAGDANENGAT 133 vdeia
n. MnadnAnyaly 24 wiaeia
NANIVINIWDING Y 9 mhgin
NALIYIYTNINTTIN LIV 1N 15 mhgin
V. NUIAIYUANE 103 wiuenn
1) nquivIuny 24 mhgin
2) NI ANITAY 79 miefin
- ngaAritugu 15 mihgin
- NRNIYITIAY 45 nHgin
- g AaUTnUS 10 livetihld)
- AU IREN 9 Vel
A. NUINIYUABNLET 6  wiein

4. e lunangns
A. NUINIVIANEINII 24 wU2eRR

nguNWBeNgE (9 idehin) iefin (Ussene-UjuR-Anwainuies)
an.101  mwdanguluiinuszaniu 3(2-2-6)
EN101 Everyday English
an.102  nwdanguluusunnediay 3(2-2-6)
EN102 Social English
an.103  awdanguluuiunaina 3(2-2-6)

EN103 Global English
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NFUIVIYIUINIINBLIWTIN (15 miaefin) ighn (Usee-UiR-Anwidinuies)
01l vinwzmsaniiiensiFouinaondin 3(3-0-6)
GEO11 Thinking Skills for Lifelong Learning
an.012  anudunadedudinuuasguruseninassme 3(3-0-6)
GE012 Citizenship in Society and International Community
013 weluladuazuinnssuiiesunan 3(3-0-6)
GE013 Technology and Innovation for the Future
amn0ld  guvisnmiuguniaziitedin 3(3-0-6)
GEO14 Aesthetics and Well-Being for Life
an.015 Iy runnuiludusznounisuasauininisiu 3(3-0-6)

GEO15 Entrepreneurial Spirit and Financial Literacy

. RUINIVURINIE 103 K280

1) ngudvuny (24 wuein) mhefn (Ussens-UfUR-Anwisienues)
U012  Aavzdunsdes 3(3-0-6)
CA012 Arts and Politics
w210 UURNTIdeAalsuasdinninusssuedu 3(3-0-6)
CA210 ASEAN Art and Socio-Cultural Research Workshop
AUa.109  Aauznisuanafienisfunusies 3(2-2-5)
PFA109  Performing Arts for Self-Discovery
ava1ll  awsagtausssuedeiiienisdoans 3(3-0-6)
PFA111  Communicative Asian Language and Culture
AUa.201  UsziRAansnIsuans 3(3-0-6)
PFA201  Performance Historiography
AUA.202  @sslnusIsINNTIUNITAZ AT 3(3-0-6)
PFA202  Anthology of Dramatic Literature
AUa.309  Tausssuussyfienlugiuswendniiies 3(3-0-6)
PFA309  Popular Culture as Soft Power
Ava.401  welulagifnlriuasUygussivglufadenisuans 3(3-0-6)

PFA401  Emerging Technology and Artificial Intelligence in Performing Arts

2) nguYaNIEAIY (79 wein)

2.1) nguAmiugIy (15 miefn) mhehn (Ussee-UfUiR-Anyimenuias)
AUa. 171 Mskans 1 uywd 3(2-2-5)
PFA171  Acting | : Being Beings
AVA.273  AaUslNITNNAUNITULERAS 3(2-2-5)
PFA273  The Art of Directing
AUa.303  msraaiiedinndnsudatznisuans 3(3-0-6)
PFA303  Social Marketing for Performing Arts
AUa.301  nsdrsageamnssuduidan 3(3-0-6)

PFA301  Survey of World Entertainment Industry
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Add.304
PFA304

2.2) NANABIVIAY (45 NuIenn)

AUd. 163
PFA163
Ald.164
PFA164
Ald.263
PFA263
Alda.264
PFA264
AUa.281
PFA281
AUa.282
PFA282
Ala.172
PFA172
Ala.271

PFA2T1

Ald.272
PFA272
Ald.363
PFA363
Ald.364
PFA364
AUa.367
PFA367
AUd.402
PFA402

NAIBNISLANLTBIVIALATIIN NNUUNSHALNITHEAIKIUFDAINA

Narrative Mechanics of Theatre, Film and Digital Performance Production

MINANNINEUNT azATINTYIAY wazdsd

Film, TV Drama, Series Production
NNTASNATIAAZATLAZ NILARIATYIA

Theatre and Digital Performance Production
nsUszanumiislusnuAalznisians

Performing Arts Collaboration

azATLIN

Stage Play

w&dan 1 : Aavzwiinisideulm

Body Electric | : The Art of Movement

WAIAAT 2 IWAILAZNITLAY

Body Electric Il : Song and Dance

NITHARS 2 1 bAUNYBILAEERUINNTIH

Acting Il : Human Essence and Autoperformance
MSUARS 3 1 AINEN WIUSITOUT AVINFBINTT LAZLUIIATBNTLARIAZAS
dflouwazsssuyatley

Acting lll : Love, Passion, Desire and Approaches for Realism and
Naturalism

MSUENT 4 : wuensuansadelvl

Acting IV : Modern Approaches in Acting
ATYATLNAY

Musical
msUszausniielunuialynisuanaiioutnnssy
Performing Arts Collaboration for Innovation
AzATODUYIIS

Theatre Touring Company

N uazATarNITINT

Dramatic Theory and Criticism

2.3) ngudvAauinus (10 videfin)

AUd.493
PFA493
AUd.494
PFA494

M3m3eUlATINSAAUL A THARITNUS
Degree Project in Performing Arts Preparatory
Aavrnswanadnus

Degree Project in Performing Arts

3(2-2-5)

mheAn (Ussene-UiUaR-Anwisienues)

4(3-2-7)

4(3-2-7)

4(3-2-7)

4(3-2-7)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

4(3-2-7)

4(3-2-7)

3(2-2-5)

3(3-0-6)

mheAn(ussee-UuR-Anwimeniie)

4(0-8-4)

6(0-12-6)
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2.4) ngudvuien (9 wiqehin) mhefin(usTee-UiR-Anwimeniuies)
UnAnwianunsadioniFeudnuiu 9 wiiein wmzngulanguniis Al

AUa.305 miwmaamﬁaﬁmLﬁaﬂqﬂmﬂimammam 3(3-0-6)
PFA305  Auditioning
AUA37T  ASWAR 5 LuIenIsuanssionudlounaysssufte 3(1-4-4)
PFA371  Acting V : Departure from Realism & Naturalism *
AUA.372  NISUEARS 6 mnmm%uqq 3(1-4-4)
PFA372  Acting VI : Acting Master Class

%3
ala310  Aatulugmugidnianizes 3(3-0-6)
PFA310  Artist as a Storyteller
AUa.365  1ATINITALAYAIUNITHER DONLUY uazuinnssuAauznsians 1 3(1-4-4)

PFA365  Special Project in Performing Arts Production, Design and Innovation |
AUa.366  1ATINITALAYAIUNITHER DONLUU uazWinnIsuAauzn1siany 2 3(1-4-4)

PFA366  Special Project in Performing Arts Production, Design and Innovation |I

A. NUIAIVUFDNLET 6 wIefn
thinwazdesdenSouneinduiilaaeuluiminedongaym videneividenaifinazdimamans
viemainduresnnziladeu viemeividenainnninAavznsuanadaaeu litosnin 6 minehn
feseideluil
mhein (Ussene-UfUR-Anwisienued)

AUa.535  msazesmAtiuguaznsusyiRmansfine : Ussihulasnszuiuis 3(3-0-6)
PFA535 Theatre Ethno-Historiography Studies : Issues and Methods

AUa.536  avATiu 3(3-0-6)
PFA536 Puppetry

Ava.537  avasly 3(3-0-6)
PFA537 Mime

Ava538  wgdansnady 3(3-0-6)
PFA538 Contemporary Dance

Ala.539  uigAalling 3(3-0-6)
PFA539 Thai Dance

AUa.540  11AdaNn 3(3-0-6)
PFA540 Scene Painting

AUa541  UsiAn1sayAs 3(3-0-6)
PFA541 History of Theatre

AUa.542  NSANBINISUAAIEING 3(3-0-6)
PFA542 World Performing Arts Studies

AUA.543 AZATRNZIUDDN 3(3-0-6)

PFA543 Oriental Drama
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Ald.544
PFA544
AUd.545
PFA545
Ald.546
PFA546
Ala.547
PFAS4T7
AUd.548
PFA548
AUd.549
PFA549
AUd.550
PFA550
AUd.551
PFA551
AUd.552
PFA552
AUa.553
PFA553
Ald.554
PFA554
AUd.555
PFA555
AUa.556
PFA556
Aua.557
PFA557
AUd.558
PFA558
AUd.559
PFA559
AUa.560
PFA560
Ala.561
PFA561
Ald.562
PFA562
AUd.563
PFA563

Tows

Opera

ATATLUIAYA

Brechtian Theatre

azASLOULETA

Absurd Theatre

Aviejaluazas

Women in Drama and Theatre
azAslun1sAne

Theatre in Education
fﬂiuamuﬁaﬁhnnuﬂaﬂﬂﬂw

Acting for Personality Development
ML UATATINGS

Musical Theatre Writing

ArATAMSULAN

Theatre for Children

VWA NITUAAILAZNITAINUNITHEARNS
Theories of Acting and Directing
ACATLLUINAEBD

Experimental Theatre
wasusludinusnais

Shakespeare in Contemporary Society
lAnuINNI Iy

Tragedy

FUUNITU

Comedy
QivdsarITauinInisazasing
Background and Development of Thai Theatre
nsazAsOlunz IuoaniusladnY
Southeast Asian Theatre Studies
nsAnwIazIdBenmARaUzA1TUAAIUIUIYR
Individual Study and Research in International Performing Arts
nsAnwnluNAaUz A TLaRTIaTY
Contemporary Trend in Performing Arts
JuToslazAUnI

Musical Performance
1auARAUNIE ey

Aesthetic Appreciation of Literature
UNTgUUNAZATLAYNTAS9ETIAIUY

Playwrights and Playwriting

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)
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Ala.564
PFA564
AUE.565
PFA565
Ald.566
PFA566
Ald.567
PFA567
AUdE.568
PFA568
AUE.569
PFA569
Ald.570
PFA570
Alda.571
PFA571
AUa.572
PFA572
AUa.573
PFA573
Ala.574
PFA574
Ald.575
PFA575
AUa.576
PFA576
Ala.577
PFASTT
AUd.578
PFA578
AUd.579
PFA579
AUa.580
PFA580
AUa.581
PFA581

azAT Meuns willene : AauzilTeuiieu
Theatre, Film, Narrative : Transformation of Style
GG

Drama and Society

AzATASNETIA

Creative Drama

azasUmodu

Fundamental of Dramatherapy
szuUNIAnELUIeUgU

Comparative Education System
azATUAYMIANY : ysanmsiilenswauLyYe
Drama and Education : The Integration for Human Development
UfURNsazAsUsZAUAN

Theatre in Education Practicum

U URNSAEATYIIY

Community Theatre Practicum
defuthuvesne

Thai Traditional Media
doutnluedensTusenidedsd
Southeast Asian’s Traditional Media
lassnsAavznsuansaina

World Performance Project
as1aasuUsraUNsUAaUENITLAASUIUN TR
International Performing Arts Internship
INYUITIUNTTUNTALAT

Psychology in Dramatic Literature
23IUNTIUNTALATAL TUDDN

Eastern Dramatic Literature
1550UNTIUMTazAsing

Thai Dramatic Literature
UAURNTUIYNTIUATR

Dramaturgy Workshop
azasineludsnusmaiy

Thai Drama in Contemporary Society
winltiudauzludoniva

Art Trend in Digital Media

3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
3(3-0-6)
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nguY1In
e . .
nquigniiaviviAalenisuanssuiareu Walninfnwiaivivduvesnuslinamans wie
ANIVDY
mhefn (Ussens-UiUR-Anwisienues)

ala.109  AavrnnsuansiionsAunuiales 3(2-2-5)
PFA109 Performing Arts for Self-Discovery

Ava.201  UseiRAansnIsuans 3(3-0-6)
PFA201 Performance Historiography

AUa.202  @sslwusITIUNTIUNTATAT 3(3-0-6)
PFA202 Anthology of Dramatic Literature

ala.303  niseasiiedanudmsufalznsuana 3(3-0-6)
PFA303 Social Marketing for Performing Arts

AUa.301  msdRgeamnssuduiidlan 3(3-0-6)

PFA301 Survey of World Entertainment Industry

wuewe : Nnsedviiu 3 (3 - 0 - 6) wiadunisussene 3 Talusdeduni InedinsinufuRsuiy
serinfAnwinazannsdiaeu wazn1sAinwimenuesenindnw 6 Tilusdeduam

5. A185UN8T187Y"
n. vnedvdnwialy (24 widefin)
NguAIINIWIBINgE (9 idehin)
9n.101  Mwdanguludinuszaniu 3(2-2-6)
EN101  Everyday English

Anstumislilassadrsiugiuuazdiuaummdanguiililudiausesifu Usznousenmsyauugi
auleanarlsideyadiudn nMsusssreyrdndnuway mIsyeiausesiiaula Besiduruveunazussudndy
drufvawusiazau Tufeniswansanudadiuludenialy Sniefmuniinugniswn n1sils n1ssu uagns

WeumeIBaeysuns

Practice basic language structures and everyday expressions, including how to give
informative self-introduction, describe personality, talk about interests and personal passions, as well
as how to express opinions about general issues. Enhance language skills-speaking, listening, reading,

and writing—through integrated methods.

9n.102  Mw8InguluuIuNedIau 3(2-2-6)
EN102 Social English

Andunisyauaznsidoulszloauazdmauilfidudsedr Wonsfufduiusniedany ns
LLaﬂLU?{auﬁTaaﬂa mMsiTeuiiou wagnsesutsanuAniieriuiFesing 4 luusunmedseunazgsia Tag
datunsiawvineenseduMewasnsiaue sewelulaguazanuAnaseasse

Practice speaking and writing frequently used expressions for social interactions, exchanging
information, making comparisons, and explaining ideas in social and business-related contexts, with

emphasis on developing discussion and presentation skills along with digital skills and creativity.
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9n.103  Awdanguluuiunaina 3(2-2-6)
EN103  Global English

Andunisussensuszaunsailaeszyneazidonaivayy uazuansanuandiuioafuiinanm
ey mevihau wazuszfiuymilussdvanna TaesjaunsWmunsinuznisdeanssenineiansssu uas
msdeastulanidva Fedfsensdunadiodan

Intensive practice in portraying detailed experiences and expressing opinions about living and
working situations, and discussing global issues, with concentration on intercultural communication

skills and digital communication skills, which are vital to becoming global citizens.

NEUAIPIYIAUIMINNBLIVIN (15 weiin)
01l finwensAnfiemsisouinasndin 3(3-0-6)
GEO11 Thinking Skills for Lifelong Learning

Vgud] nanNN15VINSAN Wawinsaneg1aduszuu Andun1sAnidadining mMsfnassassd nsn

ps1z9 N1sAndnATIE MsRauidmn Tuiinsdeulernufnuandeniaiadienufafivanzauly
UszgndldludiinUsedniu nsvhaulasnsseuinaentinliegredivssdnsam

Theories and practical thinking tools, practice critical thinking, creative and innovative
thinking, analytical thinking, synthesis thinking and problem-solving thinking, including how to link
and select appropriate thinking tools and effectively adapt to daily life, professional undertakings

and lifelong learning

an.012  enudunadedudinunwazguruszninauseina 3(3-0-6)
GEO12 Citizenship in Society and International Community

ALY Audnsay Ans i erusuRaveuvesnsidunaidesia ludieulne deulan uay
HanuAtvta nieuflazUiuduiiengsmiuBuldogianugy sufvdiviviunafaturesssduln 4 lu
Famu 1l 95895UN5LUE BuLUasesuS uNWInd oufi ez finar a3 Tauasnisvineu aaenaunsendnly
audfyreInIsadseuniioludinnseiusig 9 fifinnuuandnamneTanusssu

Concepts, traits, rights, duties and responsibilities of citizenship in Thai society, global society,
and digital society, with ability to adjust and live happily with others while keeping abreast of and
adapting themselves to societal changes which may affect livelihood and working life; awareness and

cooperation at different levels among people of diverse cultures

an.013  walulaBuaruinnssudiioounan 3(3-0-6)
GE013 Technology and Innovation for the Future

UNUW WuaAn My wasmsuiudadidumsidsuuasedaneuian sauidansuszgndld
wmaluladuazuinnssudiusing q 1oy audunisuaramaneg mavauinuandinludeauadeln
nsuidamiintuluiinsys Tusaymsvhauedsadsasss nanssnuvesmaluladuazuTanssuiiiie
nMsiludin deu uasiasugia naonaufnuinislivsslomitaznisduasemingdunsiygriiiaan
wialuladuazuinngsy

Concepts, roles, awareness and adjustment to changes of the future and applications of
various types of technology and innovation in knowledge acquisition and improvement of quality of

life in a new normal society including ways to solve life complexity and challenges, and to enhance
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creative working life; impacts of technology and innovation on our livelihood, society and economics,

and how to optimize and to protect the intellectual property arising from technology and innovation

014 guvsnmAuguANIEiledin 3(3-0-6)
GEO14 Aesthetics and Well-being for Life

ns3indates mslEdiniinuesdesnisedsdinue ldanudnaisassAlunisadisnnuguiiu
gunIgnImaINUAals AANTsudunuINIg wasiul ijwhﬁumimjmmm WAZIUNUANENTAN
ANUYDUUDIAULDY

How to live a meaningful life through various types of arts, recreational activities and sports;
new perspectives for aesthetics of life that influence one’ s mind and how one may plan a path to

success from one’s passion

an.015  Indgyanaunnududuszneunisuazainuinianistiu 3(3-0-6)
GEO15 Entrepreneurial Spirit and Financial Literacy
@mﬁﬂwmxﬁlﬁﬂﬁ@lumﬁ%’m%mﬁmmmmil,‘i‘]uéﬂszﬂaumi 1P8IUNISAALUUIIIUDY USznaunle
nMsfanuAnaieassd uaznisuarsmlondlunisiiunagduiufaniseswinusssuuaraTusssy T3
famsuardndulanamaiuegnedisyaving Mamsdnnanisiudiuy Anauagnsaamu TR
013898 nnefihfiannsathuazvhanuduiinlfesndiusyavine soud uasnddindulaviuiemnnisol
The development of character traits that are vital to cultivating an entrepreneurial spirit, with
an emphasis placed on how to think like an entrepreneur, opportunities to start and run a business
with on the basis of ethics and moral grounds, how to effectively manage and make financial
decisions, personal financial management and investment, including sustainable development,

effective leadership skills development, teamwork, bold, prompt and well-informed decisions-making

9. NUINIVUANIE (103 WUIWAA)
1) ngudvunu (24 wiaenn)
uA.012 AauzAunisiiies 3(3-0-6)
CAO012 Arts and Politics
Usefaannudunn wauin1s nsied eulwadi drdgnisfavai ensidlesluyszmacieg
AuduTuSsEIfas males Usvrnay uasdvdnadildefuuas i
History, development and significant movement in Arts for Politics in selected nations.

A profound investigation on inter-related influence of Art, Politics and People.

ue.210 UURNTIdeAalzuasdinninusssueandeu 3(3-0-6)
CA210 ASEAN Art and Socio-Cultural Research Workshop

[ Y3 a [

seilpuIsMITesufals daunayiausTsy AuA AUANSSNASIEIIALLNYITY 955810
lun539e AnUfuanside
Practice of methodology in Art and Socio-cultural research. Value, creativity, innovation and

ethics in research.
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AUa.109 Aauznisuanafionsdunuiiies 3(2-2-5)
PFA109 Performing Arts for Self-Discovery

nsldRavznsuanaiiod39 duny wazmsentindluauies hluganussiulunisidenidums
Finnuusaunsou Tnesjaiauninee anuaninsn mnuatin wardndnuaifielndndaUznsuans

Using Performing Arts as a tool for self-exploration, self-discovery and self-recognition. To
choose a passion-driven way of life with determination. Developing skills, expertise and identity for

performing arts profession.

ala111 mwuaziaussaueluifion1sdeans 33-0-6)
PFA111 Communicative Asian Langauge and Culture

Fondnuinuuar TausssuvesUsamalugiinmedeifianuddglugramnssudalzmsuans
Hnvinwenisnn 61 Feudosduiiedoaslslunmshauialznisuan

Choose to study language and culture of a country in Asia which plays an important role in
Performing Arts industry. Practice basic speaking, reading and writing skill in order to be able to

communicate in working environment.

AUd.201 UseTRmansnisuany 3(3-0-6)
PFA201 Performance Historiography

UsgiRmaninisuanadedfamnisdoudgaiide Waunsdugisuuuasidomanuduiug
seriemsuansiudifnadanluusazgeaterslulanas Tunnuazay Tuoen Taeldnszuiunmsiiounsaey
Wunwdangw

Historiographical study of performing arts development from the beginning; its form and
relationship between performing arts and social dimension in each period of both Eastern and

Western world. Class will be conducted in English.

AUA.202 ATTUNUSITIUNTIUNITALAT 3(3-0-6)
PFA202 Anthology of Dramatic Literature

UsgRuavassinusissanssunisazasionvedlan fasveuliifiuimuinisdiunisuseius
Ailsuvesdanunazgnass naenauauiluanaiidsinuduifnawaraniui TagldnssuiunisBouns
aoulunwdingu

Historiography and anthology of world dramatic literature which reflects the development

in art of poetry, social value and universality of time and place. Class will be conducted in English.

AUa.309 Tmusssuuszdevlugiusgondniiies 3(3-0-6)
PFA309 Popular Culture as Soft Power

AMATINY AuEATeTEnEnInes nadAnuinsldRauTausssiiowasuuazvene sl
Uszifmaniensesssulan ndwesimusssuussyion nsdlAnwinusssudssvdelugiussendniies
vosszmafidufilugnanmnssufatznisuans msadswendnniesananudulne

The meaning and importance of Soft Power. Case study of using art and culture to enhance
and broaden power in world civilization history. The power of popular culture. Case study of using

Popular Culture as Power of leading countries in Performing Arts industry.
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Ava.401 walulagfialmiuasdyanUssivglufalenisuans 3(3-0-6)
PFA401 Emerging Technology and Artificial Intelligence in Performing Arts
Anuddguesnalulagiinlumi wasdygiussivg Usslevduasnsiunldlunudalsnisuans
dawuildukagnsdldnyinisiivnalulagiialndwas ygyUseavgunldlugnamnssudalenisuans
noaadldlgauseivglunsasisassanufalsnisiana
The Importance of emerging technology and artificial intelligence, its advantage and its
application to Performing Arts. Survey on trend and case study of emerging technology and artificial

intellicence in Performing Arts industry.

2) nguITNANIZAIY (79 Wiehn)
2.1) nguiriugiu (15 iaein)

AUA.171 Nswand 1 uywd 3(2-2-5)
PFA171 Acting | : Being Beings

U UANINIeNIsuansdmenswsetaunseuingiuneuenwarngluvestinuans Ae $19ne
N13NUAA1Y (Relaxation) Usea Mduia (Senses) 3unu1n1T (Imagination) @u15 (Concentration) A7
#93113 (Objective) N1sid1gnnizaisassd (Creative Mode) uaza1azadn (Being) ysufuatiiainig
whlandnnisideanisuansdenisliuans (Acting Is Not Acting) nsiandfaufjizen (Acting Is Reacting)
nsuansAan1silu (Acting is Being)

A practical study of Acting regarding the actor’s preparation of inner and outer materials;
physical, relaxation, senses, imagination, concentration, objective, creative mode and state of being,
in order to comprehend the acting principles that “Acting is not Acting”, “ Acting is Reacting” and

“Acting is Being”.

Ala.273  AauzunanisiAunITana 3(2-2-5)
PFA273  The Art of Directing

LLmﬁmLawqwﬁLi“]‘yaaé’uﬁm%’umiﬁﬁumsLLam UnUIMB I ANFUNsuanafidsotinuans
ATIM0U {9 Aaly Lavaywd N1sAvUALIUAINAR (Theme) LWIAn (Concept) LagN15aT19NINLT
Uszdnw (Visualization)

A practical study of fundamental theories of Directing. The role of a director and the
collaboration with the artistic team. The responsibility of director for audience, art, and human beings.

The critical thinking process for defining Theme, Concept and Visualization.

AUa.303 niseaauiodspudmsuRalznsuans 3(3-0-6)
PFA303 Social Marketing for Performing Arts

MENRATLLIANTBINIIAAIAT Bd AN N13EnIsRatau edaruunld i elasinsidsdinunas
Tauussau uasfavenisuansegvasassanasiinysydnsnmasan

A study of principles and ideas of social marketing. The creative use of social marketing in
socio-cultural and performing arts project for utmost potential.
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AUa.301 nsdsIvgeamnssuduiidan 3(3-0-6)
PFA301 Survey of World Entertainment Industry

d15anmnisalvesgaannssutuidlan dleannsnTinseildianseuanuion nssuaniny
Wasuulas Jadeiineliifnnszuadingnn sufsmansenuiidsnatugnamnssusuiisseduniiniaves
UseinAuazsedulspng nsadassdidemiidsdu nevauowisaufesnmsvesdrdauazduilan swuy
gania Tesnauagloniaddemravnssusedulanvesinuans dudnuasiasnsassdidem

Survey of the world entertainment industry, in order to analyze the trend of popularity, the
current of changes and its causes which have impact on regional and local entertainment industry.
The creation of sustainable content which suits the needs of creators and audiences. Business system,

gateway of opportunities for the actors, creators to enter the world entertainment industry.

Ala.304 naTsNIsENITevBtarATT AneunsuasnsuansnudeRda 3(2-2-5)
PFA304 Narrative Mechanics of Theatre, Film, and Digital Performance Production

nalnlumsienSemwesmzasnd mmeuns warnsuanwiudendva vednwaruvesiaUsluns
i@n3esiilduigns (Dramatic Action) lumsduindeu dnunzanuuansadshensalianzdenineau
adsassfuanIrUILNIHAN naensunsulsUievnd ude

Mechanics of storytelling in theatre, film and digital performance production. Focus on the
same common characteristics of the art of storytelling which employs Dramatic Action as a driving
force. The grammatical differences of each medium. Units and departments of each medium and its
creative process. The transformation of styles will also be investigated.

2.2) NaNABIVIAY (45 nuwhn)
AUA.163 NISWARNINIUAS BxASINTIAY wasdsd 4(3-2-7)
PFA163 Film, TV Drama, Series Production
A3nsi1des nMwwarbisnsavesnmeuns avasinsimd uazdsd nszuIunIsHER N1suaRd
NMSAAUNISLERNS WagNSTBUUY
The method of storytelling, language and grammar of film, television drama and series.

Production process, acting, directing and script writing.

AUd.164 MIES1SETIAaZATLAZNITUANIAIYA 4(3-2-7)
PFA164 Theatre and Digital Performance Production

NITUIUNTATNATIALBTHNANAZATIIT M8UANS 9 Tunsndanazasiaf Rnaulumiieauaig 9
Tulstazas wlesdlelun1sadneassAnisuaniiiva NnasiasassAnsuanifaa

Play production process. Departments in play production. Department round and theatre
practicum. Tools in creating Digital Performance. Experiment on creating Digital Performance.
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Avd.263 nsUszaunulslunufalzniswans 4(3-2-7)
PFA263 Performing Arts Collaboration

favy Ininen vesmsUszanudmilolunudaUsmsuansiidedufaus s EouufiRnuaidy
aeauiinudsia lneysanusiuilefudiedu q oanudnsalugasjmunesiniusgisiiuszavsam

Art and psychology of collaboration in Performing Arts which is composite art. Students
work in their theatre divisions and collaborate with other divisions in order to achieve the shared
ultimate goal effectively.

Ava.264 azAsLIY 4(3-2-7)
PFA264  Stage Play

nsaisassAuazkanazasniiiledauansioasisay fEsusulunssuiunsaiisassdlugui
r;:iﬁsmaﬂﬂ U MIUERS NMSFTUNITHARY NTBBNKULLRBNITLANT SaksTumaurounsuLans fe n3iden
UNAZAT NIARERNTINLAAY NMIAARENEIINMUANIASINATIA NITINUNUNITHER NITIUHUATTRN AT
PENLUULBNTUAAT N3F0L NsTaMmuasdAn1sIUlsEanal NInatALazn1sUsEduiuS Junounis
WaRd FD N13uARY N33ANTRT NsmUANMILAnY Madanislasazas uazdunoundimsuans Ao ns
UsziliunalAsenis

The creation and production process of play aimed to stage for public. Students involve in
the production focusing on their area of concentrations ; Acting, Directing, Design from Pre-production
Process ; play selection, casting, production team selection, production planning, rehearsal
scheduling, design process, rehearsal process, fundraising strategy and management, integrated
marketing communication strategy, Production Process ; performance, stage management,

showmastering, house management and Post-production Process ; evaluation.

Ald.281 wasdan 1 : Aauzuiimsndeulm 3(2-2-5)
PFA281 Body Electric | : The Art of Movement

AswIsuAMunSeudusInIevesinuans n1slEsanewazn1sndeulnfieadnsassalnie
RaUzuazdaniidennumngunni

Actor’ s physical material preparatory. Using body and movement to create a meaningful

movement art on stage.

AUE.282 WATAAN 2 : IWadLarNSLau 3(2-2-5)
PFA282 Body Electric Il : Song and Dance
msldsemenaznisiedeulmlifndmmsiazdardenUszalUsumaiazauss nsaAINLLINGS
wavausTiiodenunuiesiedal msdewaziduluazasinas
Using body and movement to create rhythm which is harmonized with song and music. The
interpretation of song and music to express the meaning through singing and dancing in Musical
Theatre.
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AUA.172 N1SUAR 2 @ UANLYBELaE SR 3(2-2-5)
PFA172 Acting Il : Human Essence and Autoperformance

ﬂ’liﬁ’]’ﬁ’)ﬁ]’?@iﬁﬂﬂ’lﬂumaﬂﬁﬂLLE‘WN \edunuUsyaunisal deyvmayed m'ﬁmjmmfﬁﬂ A4
A8 wazgausunuadluguzayed Tou3 “AN9Te” wag “Auesela” lunisuans wazAueneaily
Inlaveninuans aszmindsemddguayiusiavesmiluguzdnuaniazaywdfinslrodeay adaassd
nsuanaiiealdingiiuannautes (Autoperformance)

Inner-self exploration for discovering experience, instinct, emotions, objective and self-
acceptance as human beings. Truth and Sincerity in Acting. Exaltation in actor’s mind and soul.
Realizing the responsibility and mission of the actor for society. Creating an Autoperformance from

inner material.

AUA271 NSWARS 3 : ANSN WIIUSITOUT ATIUFBINTT UAZLUINATiBNITUARIAZAT 3(2-2-5)

datlounazsssusmtou
PFA271 Acting Il : Love, Passion, Desire and Approaches for Realism and

Naturalism

AN lanusn wsaUsITNT ANNABINITIULUUAINY YNy Ed iuundfaluasasidos
wnuadlan auwIsLasVguin1sasaswwIdedounazsssuAden 1wy ez Fauiu (The System) vaq
ARUALAURAY @nfliaainan (Constantin Stanislavski) ey LwSen (The Method) ves & @ns1atdsn (Lee
Strasberg) wazluwImsvaskgunesn luaues (Sanford Meisner) luida 1waavl (Michael Chekhov) @lnaan
LonLaes (Stella Adler) gm1 811U (Uta Hagen) wagd1tindue fildsudvinaanandaaviad wieous
WisuisumnumnzaunasBnsliussmaiaienilymmisnsuanianzyana

A profound investigation of love, passion and desire through portraying major roles in
dramatic literature, using Modern theories and practices; Stanislavski’ s The System, Strasberg’s The
Method, Meisner, Chekhov, Hagen and other schools inherited from Stanislavski, in order to

experiment, compare each technique to solve individual’s problems in Acting.

AUa.272 NISUAAS 4 : LyanIsuansatelng 3(2-2-5)
PFA272 Acting IV : Modern Approaches in Acting

HnnsuaasiiuuuInisadely 1wy n1seuaa (Improvisation) ¥04 Aloan aludu (Viola Spolin)
TnINgIULUUUYBIYIA (Junk’s Archetypal Work) gunigaiansueniaudn (Atlantic’s Practical
Aesthetics) ¥4 1930 wuLR (David Mammet)

A practical study of new approach in Acting; Spolin’s Improvisation Technique, Junk’s

Archetypal Work and Mammet’s Atlantic’s Practical Aesthetics.
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AUA.363 AgAINAY 4(3-2-7)
PFA363 Musical

nsaisassAlaznanarasaiiedauaniioas ey fivusnlunszuiunsaiassilufiy
ﬁQ'L%'auauia U NMIRERT MITAUAITUERS NTOBNKULLIBNITLENS RausTunauiounIuans Ao N3
Wonunazas MIdndentinuans MIdndeninauss MIfndengTInnuingadaassd N1519uNUNITNER
MIMIUEUNITON MTeBNRUUTIENITWENY N13FaNnTTuand n135es Msi nsviaudilalassaing
YDIALATINAY N1TINNAY NTUTZALNUIZIINENENITLanIuazieaUns N15IanIkardnnIsIulTzanu
13AANALAZANTUTENEUTLS TURABUNITUART AD N1TUART N153ANTTET NITAIUALNTITUERAL NITATUANN
pup3 NMemuANsrUUABS M13dnislsazas wasduneundansuans Ao nisUssidiunalasinis

The creation and production process of musical play aimed to stage for public. Students
involve in the production focusing on their area of concentrations ; Acting, Directing, Design from Pre-
production Process ; play selection, casting, musicians casting, production team selection, production
planning, rehearsal scheduling ; acting, singing, dancing, understanding the musical structure, song
spotting, design process, rehearsal process, fundraising strategy and management, integrated
marketing communication strategy, Production Process ; performance, stage management, band
management, sound system control, showmastering, house management and Post- production

Process ; evaluation

ava.364 nsUsvanusufiolunudalznsuansiioninngsy 4(3-2-7)
PFA364 Performing Arts Collaboration for Innovation

Aavz 3n3nen veansusrausiuiledumans IneRaUznisuans Usvanusaudetumansau
welhAnuinnssuiiduyslomilumsimuannmdia

Art and psychology in cross- disciplinary collaboration which aimed for creating an

innovation that elevating the quality of life.

AUd.367 azATORUTNS 3(2-2-5)
PFA367 Theatre Touring Company

NTASNEATIA NINER azATAYAT NTLEDNUNAZAT N1TEDALULAIN LWAS 1A3BUTZNBUNTUARS
Weruwmisnzadlunsdyes MsuKuEyRs nsAnwasevigudluusazgiiniavieyseing n153nns
AEAYATAYDT

The creation and production of Touring Company. Appropriate play selection, scenic design,
lighting design, properties for touring company. Research and analysis of audiences in regions or

countries of destination.
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Aa.402 NauarATLarn1TITal 3(3-0-6)
PFA402 Dramatic Theory and Criticism

VB NITHANILAZNITINTAUNITUEARN Uwﬁmmjmil,l,amﬁﬁﬁmENIaﬂ @mﬁiwaww%ﬁﬁﬁﬁﬁ
polian AUz lazdiny TausTiunsiansal Msltnwilunisiansal Bnns@isuumansainisuanauszian
199

Theories and criticism in Performing Arts. Selected major world dramatic criticism. Value of
criticism and its role towards art and society. Criticism culture, The art of language and writing in

criticism, Writing criticism for various genres of Performing Arts.

2.3) nguvAaudnus (10 wiehin)
AUA.493 NswSeulAsINIsAauLNIShERINLS 4(0-8-4)

PFA493 Degree Project in Performing Arts Preparatory

NRTeNlATIN AU N TUAAIINUSAIUAITULENT NTDNITATNATIAALATLAZNITUANIARYA LT
M3AAUNITLERT NTTEUUN WaYNITEENLULANN Wad Aonay W5eIusInie sruenisuaniiotiauese
assaury musseuliiRvaainAatznsuansimue TagrunafiuseutazmMInIuALAMAINGIN
AAIIAAULNITUEARS ﬁﬂﬁm&}’]ﬁ]zadwzLﬁSulﬁﬁf@Lﬁlalﬁ’%juaﬁﬁaﬁ]’]ﬂﬂm%ﬂiiuﬂ’]iﬁLLﬁfx‘iéjﬂiﬂﬂﬂ’]ﬂ’QﬁU’]
Aauzmsuanaudaviniy

A Degree Project Preparatory in Acting, or Theatre and Digital Performance in Directing,
Scriptwriting, Scenic Design, Lighting Design, Multimedia Design, Costume Design and Producing to

present to the public with departmental approval.

AUd.494 Aauzn1Tuaninus 6(0-12-6)
PFA494  Degree Project in Performing Arts
dsduneu : aauls AUa.493

MMIAIUIlATINTAaUE MSLAASTINUSAIUNITUANT NTNTASNATIABYATUAYNITUANIRTVIA 19U
A13AAUNITRERY NISTEUUY WAZNITEONLUUAIN WA 3 ONAL LAS BIUsINTY g1ulen1sHanlUg Ay
auysainounazidauanwiomssuvuniowsunsiudeddvia UnAnwiazams Jouldreiloldsueya
MnAMENsIUNITuAlnenaimAauznsuans uarlduanmannuiniannsweisunisiasenisiu
syiunmsgTuaafiniednAaus msuansivuaud ey

A Degree Project in Acting, or Theatre and Digital Performance in Directing, Scriptwriting,
Scenic Design, Lighting Design, Multimedia Design, Costume Design and Producing to present to the

public with departmental approval.
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2.4) nguvudan (9 viaefin)
Unfnwaunsaideniseudiuiy 9 viledn wmznqulangunils dadl

AUa.305 mimaamﬁaﬁmLﬁaﬂqﬂmﬂimammam 3(3-0-6)
PFA305 Auditioning

fupounariBtouidriumameaeuiiiodnidenyaainamenisuans sednuans foonuuu way
H3maurdiesingg Tunisuans n1seeause ey msveaeuntiindss (Screen Test) Msta3euniite
msfaden nmsenuuniidawieali (Cold Reading) Hiewhsunsnaaeusiedmdanasdlulasanisnisuans
VDIAULALATUNTINGIRUNTUNN AzATAaUEMUaAnITINUS vion1swandluaensodnauiinaiv auLiA

The process and self- preparatory for auditioning in theatre and entertainment business,
including actors, designers and other positions. Resume and biography preparation. Screen Testing
and preparing script for audition. Cold reading. Auditioning in BU Theatre Company’s project or

professional industry.

AUA371 AMSUERNY 5 : LUIINIThanssafudatuuLas sssuTIRtioy 3(1-4-4)
PFA371 Acting V : Departure from Realism & Naturalism
Annsuanuuisedudateunarsssuyatey wu Bndiusatuilas (Expressionism) wsaiiiey
(Brechtian) WduLdsn (Absurd) maamuazmuazmmamLLu’mmamLLUUﬁuﬂ
A practical study of Acting in Anti-Realistic and Naturalistic style; Expressionism, Brechtian

Theatre, Absurd Theatre and other experimental styles.

AUA.372 NITUERN 6 : m‘suﬁm%’uqq 3(1-4-4)
PFA372 Acting VI : Acting Master Class

AnUFuaTsmsisesitam msuidammanisuans ewannauawyesnsuandlga
Ju
Aauziuszdln uazWmusiney arwanusavesinuansganuduiiondn

An advanced practice of problems analysis and solving in Acting in order to improve the
quality of Acting to its utmost, and develop actor’s skill to professional level.

iED]

Ava310 AatulugruzidnianFos 3(3-0-6)
PFA310 Artist as a Storyteller

@

Aavzlunninaveuazdeansaudnvesdaluluaivfalznisuans ﬁgwliﬁmummam DRIGE:
N
Uneenuuuan wa et wissUsznaunisuans Insanunsavausiondnual wuadasudessnldedis
Wauls uasdemudaauidaluiisiasilidisalaegals

Art of storytelling and idea presentation of Performing Artists ; Director, Playwright/Script
Writer, Scenic Designer, Lighting Designer, Costume Designer, Properties Designer. Presenting
uniqueness, concept through storytelling interestingly and clearly demonstrate effective methods

or approaches for achievement.
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AUa.365 1ATINTLAYAIUNITHEAR DALY LazuinnssuAalznisuans 1 3(1-4-4)
PFA365 Special Project in Performing Arts Production, Design and Innovation |
1ASINTTASNETIALAZHANURAUZNITWERT U azATT azAsivsied 338 nneuns aups Uy
dan vreutnssumanansguuuudy 9 Taedieudonyhuihfinnuanusinaiamzma Wy msuans ns
AMAUNITLERNY NTTIUUN N1T88ALUY
Performing Arts Project such as Stage Play, TV Drama, Series, Film, Music, Dance or others
form of performance innovation. Students work in their area of expertise ; acting, directing, playwriting

and design.

AUd.366 1ATINITNLAYAIUNITHEAS DALY WazuinnssuAalznisuans 2 3(1-4-4)
PFA366 Special Project in Performing Arts Production, Design and Innovation |I
1ASINTTASNETIALAZHARNURaULNTLENT WU avATT azAsnsYied 338 nmeuns aues wy)
fan wiouTnnssumauanssUuuudy q lussduiidmutantu lnedieudonshmeiiinuanudiung
RWIZVY 1TU NISWAAS N1SANAUAITHERS NSWEUUN ATOBNLUY
Performing Arts Project such as Stage Play, TV Drama, Series, Film, Music, Dance or others
form of performance innovation of advanced level. Students work in their area of expertise ; acting,

directing, playwriting and design.

A. nuanIYNFeNLES (6 wulein)
fndnwazdesdonFouneindundaaouluumingrdongann vieneivndoniainamue
fwAmansnsanmainiuresnusdadeu wieseividenasinmadndalzniswanadaaeu lddeuni
6 wiheRn faeivaelul

Ala.535 n1savasvIRnugLarn1sUTEIRmansAne | Ussiiuwaznssuiuds 3(3-0-6)
PFA535 Theatre Ethno-Historiography Studies : Issues and Methods
Uszifmaninmsazaslaeiiaszitadadoiugnfnugassaun nsivuausziiufneidouas
nszUIslunsAnuide Enufoanisinuideluiuios
Theatre historiography focusing on ethnicity. Research methodology in Theatre Ethno-
Historiography Studies. Onsite practicing.

AUa.536 avATIU 3(3-0-6)
PFA536 Puppetry

Usyiaanduun LLaﬁ’i@ummsmsLLamazmvjuﬁy’ﬂuﬂizmﬂlmLLaz‘wfi‘UL@L%EJ N385 N3
neaeadniu n1sinazaAsiuinltlunsuansvade vieldsiudaniiaesne

History and development of Thai and Asian Puppetry. Puppet construction and
performance. Puppetry in contemporary performance and convergence with multimedia.
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AUd.537 azAsiy 3(3-0-6)
PFA537 Mime

UsyiRrudusnvesazasld WBRnsemeiisldlunsdeanumunennisnisvesasasiy Inuans
avaslUSedu WneundnwiludivualasuieuazUssinuanufniidesnisieansiugay
Historical study of Mime. Physical training and preparatory. Practicing Mime by developing

plot and idea to communicate with audience.

AUa.538 widansuady 3(3-0-6)
PFA538 Contemporary Dance

UseifnagdITmuinisvasseUnswadiy Anvinyeduiugiuvesseinsinads wudadsnmstndy n1s
lauevesnuzsyUITwateninudAy MsinsaluarinurmneseinTivads
History and development of Contemporary Dance. Basic training and practice of

Contemporary Dance.

Ava.539 ugadine 3(3-0-6)
PFA539 Thai Dance

uusssullen Useinalien quvsvzvosngfadlng 155anIsunswans 8a1A2ununeveing
AUR3 1A309UAaN1e MITandngnsnisissunisaeuungiadinelutiagdu naensudnuvianiunimues
ugdadineludsauiiagiu Wethlugnmsimszidamuasiumslunsdaaiuungiading

Thai Dance focusing on tradition, aesthetics, dramatic literature, movement and meaning,
music, costume, Thai Dance Education and the status of Thai traditional dancers in contemporary

society. A critical analysis of problems in supporting Thai Dance.

Ava.540 11Ada1N 3(3-0-6)
PFA540 Scene Painting

wiadianugusaseasdldianiiuiaiuunieg fanunsatunusuldlunisnessuedainle
Basic technique in scene painting. Experimenting on different surfaces and materials for

scene painting adaptation.

Ava.541 Usezifinnsazas 3(3-0-6)
PFA541 History of Theatre

Ifmuinisvesnisazaskarunazassunaaruinvesasasny Yunn n3n Tty aveil uy
Aauingns aufvazasafelmi naenauiiannnmsvesasasngiuoen wu duife 3u guu wazlne Tag
Wisuileuaie fmaun deu wazTausssufiinasennuuanmavenIsasas

Drama and Theatre development since Greek, Roman, Renaissance to Modern Drama.
Development of Eastern Drama and Theatre; India, China, Japan, Thai, in comparison of value,

religion, society and culture.
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AVE.542 A1ANYINITUARSAINE 3(3-0-6)
PFA542  World Performing Arts Studies

nswansiuulssindidonvearAnneg Tuede glsu awsni wenini lududiauwinis suwuy
quvisee wagdvdnavesdenuuay Tausssuithlugsuuuunsuansgmay

Traditional Theatre in Asia, Europe, America, Africa, focusing on its development, form,

aesthetics and socio-cultural influences that lead way to Contemporary Performing Arts.

AUa.543 AarAINTIUDDN 3(3-0-6)
PFA543 Oriental Drama

Ut TRlazITauIN1se9asAIEIueen JULUU MILERS N1SUILAUD 1TTUNTIUNITALAT LAY
hnsazasiidfaieeding Suiie Ju Ju BulaiiBe uarUszmalndiAsslulwngiinaeions fusen
HENG]

History and development of Oriental Drama, focusing on form, performance, presentation,
dramatic literature and significant playwrights of Thai, India, China, Japan, Indonesia and other

countries in Southeast Asian community.

Ava.544 Tows 3(3-0-6)
PFA544  Opera

UseTRuazitauinisvesasaslens unasasitanuddguaniuditey Annd nadsnisuseius
ANWUYOWIIIUBY NMsHANuYRTnLans Tausssunssnazaslolsiazlseazaslo

History and development of Opera. Books, poets, writing style, music style, opera singer

training, opera culture and opera theatre.

AUa.545 arAsLuUIAY 3(3-0-6)
PFA545 Brechtian Theatre
V99 LAZITIUNITUNITALATVDIUSNOAILUTAYY (Bertolt Brecht) na3snisieansiiedUaymn

¥

Lozl Sesdinunasasssu svUUiBnisuans Svswanguinisazasvedusainddonis
azAITINAlBvRImE TuRNuazYadlny

Dramatic works of Bertolt Brecht. Communicative way in performing social problems and
suggested solution. Influence of Acting approach and Brecht’ s dramatic theory on Western and Thai

Contemporary Theatre.

AUA.546 AzATLOULETA 3(3-0-6)
PFA546 Absurd Theatre

VOB UALITIUNITUNITALATHUILBULESA UNITHUUNAZATHOULATA ANFURUSIENINNRZAT
wouLdsafiudiauuazaaun Msauearaskeuldsn wasuisedydluny Tunnuaslusenalny

Absurd Theory and dramatic literature. Absurd playwrights. Relationship between Absurd

and religion. Absurd Theatre presentation. Reaction of Western and Thai audience.
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Ala.547 gndjdluazas 3(3-0-6)
PFA547 Women in Drama and Theatre
UnumANUAMesdsTiariousonuMInTINNTIINIATAT Aaudofnaudsagiu Anwn
anuflsuuiAnvesiniBeuunazasuds naonsunsiauvssmgifistesiumsuans
The role and status of women reflected in dramatic literature. Theme and idea of female

playwrights. Women in Performing Arts.

Ava.548 azaslunsfng 3(3-0-6)
PFA548 Theatre in Education

¥ uesazAslunN1sAny nanwazwuInudAvesazastunisdnuiluaziuan Funeuns
dmatlymnisadiaassd sawinsmadeudvesiinnu nsfeaswayinsgiiRtSe ey T
Anvmanuvesnguazasiunsinululsemelne islimsuidgmlunisairsassduaznsiiduany

Theory of Theatre-in-Education (TiE). Principles and practice of TiE in the West. Process of
selecting issues and problems to create TiE. Development in learning of team. Communication and
analysis of audience’s reaction. The works of TiE groups in Thailand. Problems in producing and

administration.

FAva.549 mmaml,ﬁaﬁwmqﬂaﬂmw 3(3-0-6)
PFA549 Acting for Personality Development

¥
a A Y

AnsuinweiugIuveIniswans wunsdimnanueaiiassuiiavitlaingiviiugiuvesinuand

9

loun $19m1e 1@es Uszamduifa o1sualmnddn Jusunms waa wasusegdlatineliAnnsnsevinuiiels
Faeusiulaludnenmnisuanissnveanuies uazannsaazluldlunmsuiuugeadnaim Yssgndldiu
anenuiiiedemieludinuszsiiu

A practical study of Basic Acting to improve personality. Focusing on self-exploration to
understand actor’ s materials; body, voice, senses, emotions, imagination, rational motivation that

causes action. The adaptation of Acting in daily life.

AUA.550 NISEURZATINGY 3(3-0-6)
PFA550 Musical Theatre Writing

ANUULUDIAZATINGS Mﬂ’]ﬁ%@\‘lLWﬁﬂUﬁ%ﬂiLWﬁﬂ ﬂ?iL%EJULﬁl@L‘%IEN MsleuAISes lWeuunayas
NN L%“’EN

Style and characteristic of Musical Theatre. Functions of song in Musical. Book writing, lyric

writing. Practicing writing a Musical Play.

AUA.551 azATEUIuULAN 3(3-0-6)
PFA551 Theatre for Children

sULUY dovn uasiinfiRnisiiaueaesaun tnedinguithvnevdnde Wnuazenivy

Form and content in Theatre for Children. Presenting a short play targeting at young

audience.
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AUA.552 NOUNITHAAAENITAITUNITHARS 3(3-0-6)
PFA552 Theories of Acting and Directing
wnARLAENguiIuanILarMsIAUMuansTesnNsarAsTITin A ARy ue I sz ATas v
FEmsvinuveainuansuazdifunisuansfididy mnudusiudseninmguinisuanaaznisiiunig
uan
Theories of Acting and Directing invented by important dramatists of Modern Theatre.

Important actors and directors at work. The relationship between Acting and Directing theories.

AYA.553 agASLUINAGDY 3(3-0-6)
PFA553  Experimental Theatre

TiaunsvedarasuIvaaeslugAvedazasaditlvaunauiadagu wavwuildulusuian N3
uuningUszasiuazisnisnaaes N15Usslunad 599098 ATHIINARDS

Experimental Theatre Development from Modern Drama to present time and future trend.

Defining the objectives and designing the experiment. The evaluation of Experimental Theatre.

AVE.554 Lunadesludsausiads 3(3-0-6)
PFA554  Shakespeare in Contemporary Society

unazasveiadey weades nedmssidrmnusinaislulssifunnudnieiudiaunisdes
Aasssu mﬁammwazmmawﬁﬂaﬂEJ%Lﬁa?%amsﬁ’Uﬁwimaﬁa paonauAnYIUTE IRLazLLIAnTUNSEN
unazamvensnadofunnuandudnuurasasuadoidlusisssmauasluUssmelne muisU§Azenves
AU

The works of William Shakespeare, focusing on its contemporary idea about society, politics,
morality. The interpretation of Shakespearean plays for today’s audience. Production history of

Shakespearean plays in Thai and other countries and the audience’s reaction.

Ava.555 lAnugnssy 3(3-0-6)
PFA555 Tragedy

dnwuy 1nsaadne uavesdusenauvesunasaslanugnisy Wisuisuazaslanuignssui s
Anuddglugaadissne duwslanuignssunsnaudslanuignssuadelv

Characteristics, structure and elements of Tragedy. Comparison study of Tragedies from

Greek to modern era.

AUE.556 @UUINNTIU 3(3-0-6)
PFA556 Comedy

anway 1ATIET 1AL 0IAUTENBUVRIUNALATAYUINNTIN UTELANUBIALATAVUINNTITY
Wisuifsuazasguungnssuiiianudidnlugnadionig

Characteristics, structure and elements of Comedy. Sub-genre in Comedy. Comparison

study of Comedies in each era.
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AUa.557 plindaasdimuinisnisazasing 3(3-0-6)
PFA557 Background and Development of Thai Theatre

UsedRmans 3Twuin1s wasgivdanisazasive duudganeuensessiuatednualinauiadagtu
nsfnwiazasinenudoyanisusziiaians 15suad Anwiguuuunisuans uagn1sLaLe TN
sunssnsazasinesuunediinuazuuuiuiu sufuuuUssndion waswuulssnien guilud
amnudlansgunismaniungAaduazdavznisuanvesing Milugamudleludenuuas fmusss
FdagULUUNMTLERITIN AL

History, background and development of Thai Theatre since Oral Literature Period to
present. Form, style and presentation of Court Drama and Folk Performances. Aesthetics of Thai
Dance Theatre and its reflectivity of society and culture. Form which remains in contemporary

performance.

AUa.558 nsazAseLliny uenideslafne, 3(3-0-6)
PFA558 Southeast Asian Theatre Studies

UsgT® TTaun1s gluuunsuans n1sdilaue LAEITIUNITUNITAYATIILNIYANITALAT
fiddalupinaedons fusendedld oarmudladesilusnmiuisssnauendeu saustansiin
U iRnmaunvesdalsnisuansuginig

History, development, form and style of presentation, dramatic literature and major
playwrights of Southeast Asia, in order to understand the root of ASEAN community. Practicing ASEAN

Performing Arts.

AUA.559 N13ANYILAZITELENINARAULNITLAAILIUIYIR 3(3-0-6)
PFA559 Individual Study and Research in International Performing Arts
WoenmalulsuduiigAnnaulaiefuialznisuandussduangs uagldsuoyiRanniais
Aauznsuans
Individual Study and Research in International Performing Arts focuses on profound issues

selected by students with departmental approval.

AUa.560 nsAnwILWIlluAaUznsuaARIT ATy 3(3-0-6)
PFA560 Contemporary Trend in Performing Arts

VWi 1aNNT wWIAn waznsihiauefaUznisuanssiualy suduwwldundnuanisuaniseiv
a1na Wungudenslugasingg 817 USsgreanaiada Usvyrgaadislng wasUsvyrgandeadelny du
lUdnsiengiingeinnenenufalensians

Theories, principles of Contemporary Performing Arts. Major trends and the concepts of
major philosophies; Classic, Modern and Post-modern. Analysis and criticism of Performing Arts

theories.
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Avd.561 TUTDILATAUNT 3(3-0-6)
PFA561 Musical Performance

fugrumeianistufes matmuaaumela mseenidesuas@nwausilugaie

Basic techniques of singing; breath control, vowel vocal technique, diction. A study of Music
History.

Ava.562 15stuARgunTeey 3(3-0-6)
PFA562 Aesthetic Appreciation of Literature

nguiasmaileiu Anvgunisnwluissued Wisuifsudnuusimilounazuandiasening
ssnARutazsTan Tadesuin feunses unazas malmeingmsluiTsuai Anwnssaunssusivali
ﬁﬁﬂﬂmé’lﬁmﬂzﬂ%@dlﬂﬂLL@WIINUWL‘V]FI

Theories and aesthetics of literature. Comparison study of Prose, Poetry, Play. Analysis of
Dramatic Action. Major literatures in Thai and other languages.

AU.563 UNIDEUUNAEATLALNNTES19ETIANY 3(3-0-6)
PFA563  Playwrights and Playwriting
Uszifuazuasuuestini@euunazasaifgy wsstuaalavesdndsulunisadimanu onanval
LAZLUINITL Y Lﬁaﬂﬂmémﬁmeﬁmﬂ%uummmmaa wagiinasamanuiifiondnvalinnizen
Biographies and works of major playwrights. Inspiration, identity and style in writing. Analysis

of student’s writing style and practice writing with uniqueness.

Ava.564 avas Mweuas willens : AausiUSsuiiey 3(3-0-6)
PFA564 Theatre, Film, Narrative : Transformation of Style
mnuuanAluIsmsiaueizessufeatuinunsazasiad nmeund wazundens nsuUssy
nndevislugdednanin Ainmeiisnistmuslasiains masdiiuFes MUy Wiy vdeanme
Welimngaudusssumfvesdefifiifefuasdoddaiiunnaneiy Tneasied AyuazuiuanuAnndnues
Feal3lFoenensudiy
A comparison study of storytelling in Theatre, Film, Narrative. How same story transforms

in different media. Analysis of structure and adaptation for different media with theme remaining.

AUE.565 ayAINUFIAY 3(3-0-6)
PFA565 Drama and Society

audutuSseinsasasuardsay Anviunazes unameuns savedlneuaisssnalunnge
atfofiuandlidiuddninadifivefuvesarasiudny

Intertwined relationship between Drama and Society from plays, screenplays of Thai and
other countries.
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Aa.566 avATATINATIA 3(3-0-6)
PFA566 Creative Drama

AnHuiinuelasiTouinaisvefanTsuasATASINEsTIA LU MILaAsRzATan N1SE1inIY azATHU
azase Mslddamily uagnislddunuinis §ifsuindasdesiindunisiianssuasasadieassd
wanseasfiRneauaistunduinilutmne Tasthnaismadutandnlfduliinaa $an
ALY NALAnIBN 33nMsvihnusuiugdu Suilsfau fwewa uasimuinsBeuiludsiieg 1e

A practical study of Creative Drama and its techniques; Improvs, Tales, Puppetry, Shadow
Play, Mime and Imagination. Creating a play targeted at young audience using aforementioned

techniques to improve children’s skills; learning, self-recognition, expression, collaboration, rational.

Aa.567 avasthdaideiu 3(3-0-6)
PFA567 Fundamental of Dramatherapy

nsvUILNT weengulunaidaUsnisazasuiau uasdszgndlfileUselosiniadunisituy
wazUUnsnhw dnAnwiazdlonarinanuiunssuiunmsdiuyarariumaiinveazasindalunisiseusiay
dmaaues TavildAnuvudnniadesiu wefa waslasaisvesazastnn nguimadninefifedes

Theories and principles in Dramatherapy and its adaptation in medical fields. Using
Dramatherapy for self-realization and self- recognition. Basic approach, techniques and structure of
Dramatherapy. Related theories in Psychology.

AUA.568 TzUUNMIANBILUTBULTEU 3(3-0-6)
PFA568 Comparative Education System

WJaUSeuisuseninessuunsanenvesing INOY BKUINN U’izmﬁiuﬂdua%%u kasUseine
Juq TwalTy Tinsrzsigausiu 9ases Jywn waziuvnansiRIIAQAMANSANY

A comparison study of Thai, British, American and ASEAN Education. Analysis of strength

and weakness and approach for educational development.

AUA.569 azATazNIIANY : gsmqmslﬁamiﬁwu’muwﬁ 3(3-0-6)
PFA569 Drama and Education : The Integration for Human Development

ANAN AR UBIaLATATH DN THAILINISAN Y181 N3TUIUNITYININITNIINTAZ AT AU
Iﬂi\‘ia%’mLL@%Z‘!’]S%SUaﬂﬁéjﬂQMiﬂ’]iﬁﬂHﬂuﬂﬁzL‘1/lﬂ1‘1/|8 AnoenuuUnangns NSIFIUNTTARU N15UTELIUNG
warUfTRnsasilutuSeuvedsadoulufiuiiass

The importance of Drama and its impact on development of nation’s education. The
process of converging Drama with the curriculum in Thailand. Designing curriculum, evaluation and

onsite-practice at selected schools.
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Ala.570 UjuRnsazasUsziufng 3(3-0-6)
PFA570 Theatre in Education Practicum

nguinarnaisvesarasUsuiiuAng winuazuuamslunsinudosiu Anduedestenienis
wansdmiunuazasUssnuAnukazasasyuTY Wi avashy 151l avasien aues Seunas sl
Nufalzin MIsenwuuAe nasnaunudazas (Theatre Games) sudtdusionisvitaulu
yurunarUfoRnisesdluiuiiage

A practical study of Theatre-in-Education. Principles, approaches and techniques; Mime,
Tale, Shadow Theatre, Music, Singing, Dance, Children Art, Camp Design and Theatre Games.

Ava.571 UjuRnsavasyuTy 3(3-0-6)
PFA571 Community Theatre Practicum

Anwndnuaiy WuIe LALNSEUIUNSYNAEASYNT Eindunshauasasileanngusy viens
agasilon1suanioanilsaivassdvosury azasfunsiaunifseusuvesuvy nsadaidlawas
duiusnmduideauBnyusy nsadnueliivAaduvesyusy wazn1suanilefanssunienisazasiv
Faluyuvy

Principles, approaches and process in Community Theatre. Creating Drama for community
development. Building understanding and relationship with community’s members. Building values

for community’s artist. Nourishing sustainable Drama activities in community.

Ava.572 Fofiuthureding 3(3-0-6)
PFA572  Thai Traditional Media

'?Jﬂwuﬁﬂwmmamﬁaﬁyuﬁmmaqﬁﬁsm suduiedosiloddylunsyiAanssusieg QIEAGAY
Boudvuussaien Ussndilon quuServesdoiiuthu Inmsuansduiiugiu Bmsuansdoiiutudssny
$1199) SuRaduiutu Wy nlanzas 298 a1dn aun Lwaqﬁyuﬁﬂwhm swdimsaviauiiutunaonau
ansauiTsAnuazUszynddaUsnsuansvedlng uldifuesessliodemsiugvauuasdsnusaie

A practical study of Thai Traditional Media as a tool to communicate and work with the
community. Learning tradition, culture and aesthetics of Traditional Media. Practicing different genres
and styles; Shadow Puppet, Pleng Choi, Lamtad, Likay, Traditional Songs and Folk Performances.

Adapting Traditional Media for contemporary audience and society.

Ava573 detuthuluedens fusenidedd 3(3-0-6)
PFA573 Southeast Asian’s Traditional Media
sUuvuTRsNsuansiiutuvesUssmaluedeny Tunandedd niseifn nisdssey n1sdvanu
ﬂ'WiNﬁiJNﬁ']ULLﬁ%ﬂ’IiU%JU@U’JLﬁ@ﬂ?ﬁﬂ@ﬂi@@‘ﬂ@ﬂﬁ@ﬁﬂﬁlﬁu WATANITUENS INWELRNE ﬂﬂﬂ’]iLLﬁ@ﬂﬁ@ﬁuﬁ’m
yosUsEmAigg wazn1nianld vieUssendldluazasiiensiaun
Southeast Asian’s Traditional Media. Its origins, existences, continuities, mixtures and
adaptations for survival. Techniques in practicing and performing. The usage and adaptation of

Traditional Media in Theatre for Development
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Ava.574 Tasan1sfauznisiansanna 3(3-0-6)
PFA574  World Performance Project

AnuFsAnmslunsaisanudilalufatzmauanddugnlansieg fanmsiidedoya msoanuuy
MAFUIY Lazdavilasinsazastos WIen1seusugaudasnsae Aelanisgua muauwazlvdiUSnwves
E]’]ﬁ]’]'i&jﬁQLLai’lEﬁ‘U’]

A practical study project focusing on World Performing Arts. Research methodology and
process. Managing Performing Arts Project or training for public with departmental approval.

AUd.575 asaatuUszaunIsalAaUzn1TanIuIuYi 3(3-0-6)
PFA575 International Performing Arts Internship

n3fnw1 ety Anduwileadraaiudszaunisal wazanudsiudalznisuansuiunidly
aontiun1sfinu visermrazasineUssne fdanusiuiioduniaivfatznisuans waztinfAnudesldsu
aulfanaAIvAaUsNshanIneuamside

An internship at Performing Arts Institutes or Theatre Companies in other countries which
have an affiliation with The Department of Performing Arts, to broaden students’ views and

experiences. Students must have departmental approval prior to registration.

AUA.576 AMINTIUITIUNTINNITAZAT 3(3-0-6)
PFA576 Psychology in Dramatic Literature

'
(% v A

9 TUUITIUNTINANTALAT ANWIUNTLATIERUTONTITRIATIERA UM Iaz AT AN
yAdnAnvseaniemRaliung wethludanudilamazasniianududeuldedequdn
Psychology in Dramatic Literature. Case studies of psychoanalysis of characters with

personality or mental disorder, in order to understand complex characters in plays.

AUA.577 335UNTTUNITALATALIUDBN 3(3-0-6)
PFA577 Eastern Dramatic Literature

2530NTIINNTAEATAL TusanRusaRnuis gty Inelanzeg1ednssunssunsazastesiu
JUu uazdulfe

Eastern Dramatic Literature from past to present. Focusing on Chinese, Japanese and Indian

Dramatic Literature.

AUa.578 253UNIIUNITAZASIVY 3(3-0-6)
PFA578 Thai Dramatic Literature

ssunTsumsasaTvesnedusatvogse Saulndunineudy nsemainuslunszumaniansy
WNYNANIRE Wazunavasadedagiu

Thai Dramatic Literature from Ayutthaya, Early Rattanakosin, King Rama VI, to present.

AUE.579 UnURnsugnssuiile 3(3-0-6)
PFA579  Dramaturgy Workshop

Anuftanmsungnssuitialiivasestulasinisfialemsuansinus

A practical study on Dramaturgy for Degree Project in Performing Arts Festival.
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Ava.580 azasingludiausauady 3(3-0-6)
PFA580 Thai Drama in Contemporary Society

azasingtagtiu Weazasinavimd azasludoooulad uazazasind Tuduidon wuada uas
AnsTTLTa o FesT AT azAT WedleTgiamarviouvesdsadlnesimaliy Adsuvesaludsay
paoRIUANNELTLS ST nIazAsLaz AL waTe RSN nase iy

Thai Drama in contemporary society, focusing on TV Drama, Online Drama, and Stage Play.
Analysis of plot, theme and value reflected from content and characters, in order to see more clearly
the reflection of contemporary society and the value shared by its members, and intertwined

relationship between Drama and contemporary society.

ava.581 wuiltudauzludendva 3(3-0-6)
PFA581 Art Trend in Digital Media

wwrlinvesdauden nalieds uwaswaluladnisudndenivawasdoosulatlulagiuvetivewas
AUz InginAaUsinUssyndlun1sliguun 0ankuuaEe NankazaIRunIN
Art, technique and technology in producing and creating Digital and Online Media in

Thailand and other countries. The art of writing, designing and visualizing Digital and Online Media.

ngudvln (15 wiaefin)
naudviniiarnivfavsnisuanssuiavey Walidnfnwianviviauvesnnsimanans v3e
ANEIVDY

AUa.109 AaUgnisuanaifiensfunusiies 3(2-2-5)
PFA109 Performing Arts for Self-Discovery

mslRavznisuanaiiiod129 duny wagaseniindlusuies ihluganugsiulunsideniduma
Finnuusaunsow Inesjaiaunineg enwaninsn mnuatin wagdndnuaiiielvdndauyniuans

Using Performing Arts as a tool for self-exploration, self-discovery and self-recognition. To
choose a passion-driven way of life with determination. Developing skills, expertise and identity for

performing arts profession.

AUd.201 UseTRmansnisuans 3(3-0-6)
PFA201 Performance Historiography

UsgiRmaninmauanadelimunistausaadidn faumsdusluuuiasiion anuduiug
sgriamsuansiuliinediesluusaseeadiovislulanse Tunnuazes Tusen

Historiographical study of performing arts development from the beginning; its form and
relationship between performing arts and social dimension in each period of both Eastern and

Western world.
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AUA.202 ATTUNUSITTUNTIUNTALAS 3(3-0-6)
PFA202 Anthology of Dramatic Literature

Uszifuazassinusissunssunisazasienvadian 7asieuliiiuiauinissiunisusesius
Ailonvesdenuuazegnasiy nasnaunanduanadidsiuiuiifnaiazanud

Historiography and anthology of world dramatic literature which reflects the development

in art of poetry, social value and universality of time and place.

Ala.303 nseanuiedsrudmsuRalznsuans 3(3-0-6)
PFA303 Social Marketing for Performing Arts

MENWATLUIAATBINISAAIA adIaN N15EnTRa1au edaruuld i olasansidedinunas
TaussIu uarfavsnisuansegvasassAlasiinusednsnmasan

Principles and ideas of social marketing. The creative use of social marketing in socio-
cultural and performing arts project for utmost potential.

AUa.301 nsdIvgaamnssudumidan 3(3-0-6)
PFA301 Survey of World Entertainment Industry

dmanmnsaivesgaamnssutiudidan oamnsoTinsgildianssuamiuion nszuanim
Wasuulas YadeiineliiAnnszuadsnann i’mﬁgﬂmaﬂiwuﬁﬁqNaﬁuqmamﬂﬁmﬂ’uLﬁﬁzﬁuqﬁmﬂﬁuaa
UsenAuarsedulszng nsadaassdidemiissdu nevauowisaufesnmsvesdranuarduilan szuy
g3na Yomauarlenadindanamnssusedulanvesinuans fudnnasiainsassdidon

Survey of the world entertainment industry, in order to analyze the trend of popularity,
the current of changes and its causes which have impact on regional and local entertainment
industry. The creation of sustainable content which suits the needs of creators and audiences.

Business system, gateway of opportunities for the actors, creators to enter the world entertainment
industry.
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